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Following the horrific attack on London Bridge June 3, Theresa 
May has declared that this is proof 
that the internet should be further 
regulated. To be fair, one of the three 
attackers, Khuram Butt, was radicalized 
by a YouTube channel operated by an 
American Islamist named Ahmad Musa 
Jibril, who preached distrust towards 
the west. YouTube is, unfortunately, 
an easy way for extremists to 
disseminate information to others. 
The internet in general has proven to 
be an effective way (unsurprisingly) 
of spreading information. 
It’s frightening and sad that 
May’s initial reaction to this attack 
was to immediately push her political 
agenda. To find so much opportunity 
in such tragedy and then capitalize 
on it is shrewd, especially days before 
the general election. This has already 
happened in the recent past; the UK’s 
Investigatory Powers Act, casually 
referred to as the Snooper’s Charter, has 
the purpose of helping fight crime and 
terrorism. It also deprives UK citizens of 
their privacy. All of their emails, texts, 
calls, and browser history is available 
for the authorities to access without a 
warrant, and the information must be 
retained by their ISPs and other providers 
for a year. They were very successful at 
pushing it, as the prevailing rhetoric 
on the right was that those who did not 
support the Act did support terrorism. 
Taking advantage of people’s 
fear is an easy method for politicians 
to achieve more control over their 
civilians. What is more important, 
though, is freedom. It is scary to live in 
a world where these attacks happen so 
frequently, and it must be incredibly 
more so for those in England. However, 
the solution isn’t to tighten security 
and restrictions on civilians to the 
point of them having no privacy. 
In many cases of terrorist activity, 
including this one, the authorities have 
already been warned and are aware of the 
attackers, often through warnings from 
their friends and community members. 
Butt was currently under investigation 
when the attack took place, and had 
previously taken part in a documentary 
about jihadists. He did not try to hide 
himself, and in many cases, perpetrators 
of terror attacks are vocal about their 
beliefs. We do not need to take away 
more privacy to stop these attacks. 
Still, what should the authorities do 
when a person is reported for extremism? 
Can they be arrested and held for having 
beliefs? For preaching aggression and 
hate? In the US, hate speech is legal, but 
Canada and the UK do not make the same 
exception. So how do we handle this? 
There needs to be a way for authorities in 
any country to handle this information, 
because as it is, what they are doing 
now clearly isn’t working consistently 
enough. Until then, the important thing 
is to get to the root of the problem.
Those in IS and other terrorist 
organizations want to cause a rift 
between Muslims and non-Muslims, and 
we are letting them. Fear is a powerful 
motivator. We cannot fall prey to their 
plans. We need to unite. We need to 
celebrate our freedoms, and stand in 
the face of those who seek to scare and 
hurt us. This past weekend, Ariana 
Grande showed remarkable resilience 
and strength after the bomb at her 
Manchester concert. After taking a few 
days to collect and take care of herself, 
she organized a massive benefit concert 
in Manchester alongside other stars. 
Even after the London Bridge attack took 
place, all of the musicians and attendees 
strongly stood together in solidarity. 
We can’t lose our freedoms because 
of terrorists. We should be free to enjoy 
life, celebrate, and yes, even use the 
internet without someone tracking 
everything we do. We should be free 
to not have every aspect of our lives 
dictated by fear and by politics. May’s 
manoeuvring has been rightfully called 
out by many, and hopefully it will prove 
to lower her ratings, not raise them. The 
UK deserves better than this. We all do.
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Because the internet?
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prevent and respond
And more!
What is augmented reality and how can it be used to enhance the way 
that students learn? Last week, Douglas 
College introduced the first installment of 
a new speaker series titled Intersections: 
Augmenting Reality. 
Dr. David Wright, an English 
instructor at Douglas, opened the evening 
with a thought-provoking discussion 
around defining what exactly the phrase 
“augmented reality” means. Contrary to 
popular belief, augmented reality (AR) 
and virtual reality (VR) are separate ideas. 
“Augmented” has gone mainstream with 
Pokémon Go, an app in which users can 
interact in the real world around them 
from a screen. “Virtual” has been known 
for immersive experiences, such as 
HoloLens, where users enter an entirely 
artificial world. 
Dr. Derek Turner, an Earth and 
Environmental Sciences instructor at 
Douglas, further honed in on augmented 
reality and its place in society by 
presenting ideas he wants to potentially 
include in his curriculum for his courses. 
“AR can help students visualize their 
world in unique ways by getting out into 
nature versus learning from a textbook. 
Some things you cannot replicate. With 
AR, self-guided field trips are on the 
table,” said Turner.
Turner further explained how AR can 
be used to overlay simple icons in geo-
locations to enable learning on the go. By 
simply tapping on an info icon in an app, 
users can listen to informative speeches 
on the terrain and history. He hopes to 
bring this technology to Caulfeild Cove 
in West Vancouver, and along the Sea to 
Sky Corridor. Turner believes that more 
active learning experiences are needed 
rather than passive ones, showing how 
an augmented reality sandbox has more 
potential to teach students about geology 
than a textbook could.
Tammy Meyers, co-founder and 
COO of QuestUpon, shared how her app 
has taken AR to the next level. Similar to 
Pokémon Go, QuestUpon provides users 
the chance to get outside and see the 
world around them, and at the same time 
learn about the local history surrounding 
them. QuestUpon has worked to boost 
cultural heritage tourism along the Gold 
Rush Trail, and in various museums and 
parks in BC. 
“[You see] history where it happened 
through authentic storytelling, providing 
users sense of place. By looking through 
my screen, a park was transformed into 
a residential school that was no longer 
there. It shook me in my boots. Normally, 
you walk through a park and do not 
realize what took place there years ago,” 
said Meyers.
In addition, Meyers’ app has 
collaborated with the Kwanten First 
Nation and invested time and money 
into preserving oral history and 
engaging youth by bringing First Nations 
storytelling to life. She hopes that more 
universities will be able to use their 
technology in the classrooms. 
After several presentations, a 
discussion was moderated by Dr. Brian 
Chapell, Dean of Science and Technology 
Faculty at Douglas. When asked what the 
difficulties in AR are, Wright pointed out 
that technological glitches, whether it be 
trouble logging into an account, or using 
too much data, have the potential to ruin a 
learning moment. 
When asked about the affordability 
of AR technology, Meyers noted that 
compatibility plays into a huge part of 
their business. Whether it be choosing 
which software to use or how to make 
their app available on multiple devices and 
in different formats, investment decisions 
are key factors.
Looking to the future, QuestUpon 
is looking for more meaningful 
collaborations to improve the content 
they produce. Also, Turner and Wright 
hope to bridge public institutions, such as 
Douglas College, with private companies, 
such as QuestUpon, to explore different 
learning styles in the classroom. In a brief 
question and answer period, an idea for 
an AR experience included in Douglas 
College orientations blossomed, with 
virtual reality proposed for international 
students. 
Augmented or 
virtual: what’s 
the reality?
AR can help students visualize their world in 
unique ways by getting out into nature versus 
learning from a textbook.” — Derek Turner
Aaron Guillen
Staff Reporter
öö Intersections speaker series 
points to hopeful future 
in augmented reality
To follow future events, head to 
@douglascollege for live tweets 
with their new speaker series 
#intersectionsDC. 
The next Intersections event will 
tackle gender, politics, and sport. 
Ph
o
to
 b
y 
A
ar
o
n
 G
u
ill
en
REDACTION: In issue 28’s article “BC to enforce post-secondary sexual assault policies,” it was stated that it was unclear 
whether Douglas College would create a sexual assault policy. This was untrue, and the college’s new policy has recently 
been passed. For further information, see “College cracking down on allegations,” page 5.
news // no. 4 theotherpress.ca
The province is at a crossroads, as shown on May 9 when the 
first round of provincial election 
results came out too close for the BC 
Liberals and BC NDP to concede.
It took two weeks for the election 
results to be finalized, after initial results 
allocated 43 seats to the then-incumbent 
Liberals, 41 to the NDP, and a record-
breaking 3 seats to the Green Party. 
Several ridings had results so close 
that they could not decisively be called 
for a party before the official re-count 
and the counting of advanced and 
absentee ballots, as was the scenario in 
Courtney-Comox (with an early NDP 
lead of 9 votes) and Maple Ridge-Mission 
(with an early NDP lead of 120). Other 
close ridings included Coquitlam-Burke 
Mountain, Richmond-Queensborough, 
and Vancouver-False Creek, with margins 
of 560 votes or less separating the winning 
party from the second place party.
Although the first round of results 
spelled a Liberal minority government, 
BC NDP leader John Horgan refused to 
concede defeat prior to the final results.
“We’ve waited 16 years for a new 
government and we have to ask you to 
wait a little bit longer, until all the votes 
are counted and the final results of this 
election are known,” Horgan said on 
his election night speech. “But this is 
what we do know: A majority of British 
Columbians voted for a new government, 
and I believe this is what they deserve.”
When no seats changed hands 
after the absentee ballots and 
recounts were finalized on May 22, it 
determined an initial victory for the 
BC Liberals. However, they fell one 
seat short of the 44 seats required 
to form a majority government. 
The last minority government to form 
in BC was in 1952, when the Social Credit 
Party assumed a narrow victory over the 
Co-operative Commonwealth Federation, 
which would later become the NDP.
With the NDP only two seats 
behind the Liberals, the three-member 
Green Party found themselves with 
the power to determine how the new 
BC government would function.
“For us, the single most important 
thing to do is to ensure good public 
policy is put forward—and we are 
above the partisan rhetoric. We want 
to ensure that the values we brought 
to the legislature, which were clearly 
supported by a large number of British 
Columbians, actually flow over into 
any working arrangement we have with 
any of the other political parties,” BC 
Green leader Andrew Weaver said to the 
Vancouver Sun after the initial results.
Negotiations with the Green Party 
started immediately after the first wave 
of election results were announced. As 
the balance of power, Weaver and his 
party made three demands in order 
for them to consider an alliance with 
either the Liberals or NDP—to be given 
official party status (which traditionally 
is not given to a party in BC legislature 
if they hold fewer than four seats), 
to reform BC’s current first-past-the-
post electoral system to one based on 
proportional representation, and to ban 
“big-money,” such as corporate donations, 
in future BC election campaigns.
The Green Party could have 
chosen to side with the Liberals and 
aid them in forming another majority 
government. They could have remained 
unaligned, leaving the province with a 
Liberal minority government. They also 
could have formed an alliance with the 
NDP, creating a coalition that would 
have pushed the NDP into power.
On May 29, the Green Party 
announced that they had worked out 
an alliance with the NDP, and that 
they would support the NDP in supply 
and budget issues. However, Weaver 
made it clear that this was not a NDP-
Green coalition. Still, the NDP and 
Green parties unanimously voted in 
favour of the alliance in caucus.
On May 30, one day after the NDP 
and Greens announced their alliance, BC 
Liberal leader and incumbent premier 
Christy Clark announced that she planned 
to keep her position as the party’s leader, 
after speculation that she may resign. 
“If there is going to be a transfer of 
power in this province, and it certainly 
seems like it will be, it shouldn’t 
happen behind closed doors. It should 
happen in public. It should happen in 
the people’s House, with 87 members 
elected by British Columbians making 
that decision,” Clark said to CBC.
BC legislature is scheduled to 
resume sometime in June. When it 
does, a confidence vote will take place 
to determine who will govern the 
province. It remains uncertain if Clark 
will continue holding her position as 
premier, or if the position will be assigned 
to Horgan by the lieutenant governor. 
Still, Clark made it clear that even if she 
were to lose her spot as premier, she 
would continue to lead the BC Liberal’s 
as the Leader of the Opposition.
“We have reviewed the constitutional 
advice and the historic precedents [...] and 
we will live up to those responsibilities 
we have. We have a duty to meet the 
House and to test its confidence [...] and 
I intend to do that in very short order,” 
Clark said in an announcement following 
the NDP – Green alliance decision. “The 
Lieutenant-Governor’s decision would 
be, should my government not meet 
the test of confidence in the House [...] 
she would ask, I think, the NDP, as the 
party that has the second-largest number 
of seats, whether they can govern.”
For now, the province lies in 
limbo, uncertain of who will govern 
after a rocky and close election.
Historic BC election leaves province in limbo
öö Future uncertain as province adopts minority government
Mercedes Deutscher
News Editor
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On May 27, the New Westminster police department issued an 
urgent warning that a lethal strain of 
drug is circulating New Westminster. 
 “One person has died from 
the unknown drug and another is 
in critical condition,” said a press 
release from the New Westminster 
Police. “Both individuals purchased 
the drug in pill form from the 
same street drug dealer.”
The victim has been identified as 
a 16-year-old. Another girl of the same 
age has also been hospitalized and 
was in critical condition after taking 
the same drug according to CTV News. 
Both attended the same school. 
Sergeant Jeff Scott said in the 
press release that “the community 
should be concerned,” and “drug users 
who don’t feel well are advised to seek 
medical attention immediately.” 
CBC Vancouver reports that 
the “students took drugs which 
were sold as MDMA but contained 
a mixture of unknown drugs.” 
Sergeant Scott said to Global 
News that “this raises a number 
of different concerns for us, the 
first being that there’s a lethal 
drug circulating […] and we don’t 
know what that drug is.” 
The New Westminster school 
district has launched a critical 
incident response plan involving 
extra staff and grief counsellors 
being present in order to help 
students cope with the news that 
a student died of an overdose 
and another was hospitalized.
The New Westminster 
school district has also held a 
community event earlier this 
month in order to raise awareness 
of the ongoing drug epidemic. 
“We have been concerned, as 
are many school districts, about the 
current overdose crisis,” the school 
district said in the press release. “We 
fully recognize that students and staff 
will need support at this devastating 
time. The tragedy we face underscores 
the importance that we must 
continue to work together to provide 
support in all areas from prevention 
and early intervention to harm 
reduction and treatment options.”
The school district also offered 
their “heartfelt condolences” 
to the families, those who have 
known the student, and to those 
who have been affected.
Sergeant Andrew Perry said to 
CBC News that “people using drugs, or 
in the presence of drug users, should 
never hesitate to call 911 if something 
goes wrong.” Perry emphasized: 
“Police aren’t going to arrest you.”
The New Westminster 
police advise those with 
information regarding the case 
to call them at 604-525-5411.
Lethal drug kills New Westminster 
high school student
öö Local police raise drug warning as New West school district launches critical response plan
Carlos Bilan
Staff Writer
issue 29 // volume 43 news // no. 5
International students can count on the fact that they 
aren’t the first to feel alone. 
The Other Press conducted a brief 
interview with Zhao Feng Wei, President 
of the DSU Chinese Students and 
Scholars Association (DCCSSA). Zhao 
wants students to know that his club is 
open to all cultures, not just Chinese.
 
The Other Press: “Why do you 
believe students want to be 
a part of the DCCSSA?”
Zhao: “We devote [our time] to help 
Chinese students in their studies and 
[adjusting to] life in Canada. If they 
have any trouble and ask us for help, 
we will be willing to help them.
Additionally, we would like to 
advertise Chinese culture for non-
Chinese students, for any non-Chinese 
students interested in Chinese culture.”
OP: “Who started this club? How 
long has the club been active? 
How many people are involved in 
leadership roles and attendance?”
Zhao: “I cannot remember who started 
the club, but I know the first leader 
began the club six years [ago]. We 
have 5 members in leadership roles 
and almost 20 regular attendees.”
OP: “How do you help Chinese students 
and scholars? Why is it important to the 
members of this club that it exists?”
Zhao: “We help each other through 
WeChat. We frequently post information 
about how-to’s, such as registering for 
next semester’s courses, transferring to 
universities, and so on. We also share 
any student discounts or deals we may 
find. In addition, it’s important to 
members that there is a place so we can 
help them with their major courses.”
OP: “Why are you in the club and why 
do you continue to stay? How has this 
club helped you develop as a person?”
Zhao: “Simply put, since I am leader of 
this club, it is my responsibility. [Being 
in the club] has pushed me to study 
and work better, but also stress. Luckily, 
this good stress pushes me to excel.”
OP: “Is the DCCSSA an exclusive 
club or can anyone join?”
Zhao: “Anyone can join. In the past, 
our events only focused on Chinese 
students. However, I want to change 
this situation. We hope we can hold 
some events in the near future for 
all Douglas College students.”
In the past, the DCCSSA has held 
various events, including BBQs and 
Chinese traditional festivals. Looking 
to the future, Zhao hopes to plan at 
least two to three events every month, 
with a basketball scrimmage and 
another barbecue in the works.
SPOTLIGHT: Excelling overseas 
öö DSU Chinese Students and Scholars Association
In May, Douglas College enacted the Sexual Violence and Misconduct 
Prevention and Response policy to handle 
instances and allegations sexual assault 
and harassment. It covers instances 
of misconduct on campus, off campus 
during college-related events, and 
those which involve Douglas students. 
It also makes way for the creation of 
a Sexual Violence and Misconduct 
Prevention and Response Program.
“This policy articulates the College’s 
duty and commitment to support 
members of the College Community 
who are impacted by Sexual Violence 
and Misconduct, to create and make 
available programs and resources to 
educate its community on the prevention 
of Sexual Violence and Misconduct, and 
to provide a fair and effective process for 
responding to and investigating allegations 
of Sexual Violence and Misconduct,” 
reads the opening text of the policy.
The topic of Douglas’ sexual assault 
policy came into question at a Douglas 
College board meeting on September 22, 
2016. It was motioned that the previous 
policy should be revised, especially because 
the provincial government required all 
public post secondary institutions in the 
province to have a policy by May 18. It 
was unanimously passed by the board.
The policy has two main purposes—to 
prevent occurrences of sexual misconduct 
from occurring, and to respond swiftly and 
seriously to allegations brought forward. 
The college hopes to increase 
prevention as they further educate the 
college population of the new policy in 
the coming months, as well as about 
consent, which is defined in the policy.
Douglas defines what instances 
fall under jurisdiction of the policy: 
sexual assault, sexual exploitation, 
sexual harassment, stalking, indecent 
exposure, voyeurism, and any attempts 
or threats of these violations. 
It outlines that complaints should be 
treated compassionately and respectfully 
by investigation staff. As well, all of 
those involved in a case can expect 
to receive an unbiased investigation, 
and should expect confidentiality.
The policy will be reviewed in 
May 2020. However, students and 
faculty are welcome to make further 
suggestions on ways the new policy 
may be improved at any time.
A city that prides itself on tolerance was horrifically reminded that there 
is no utopian society that is free of hate 
and violence. Only approximately a 
5-hour drive from Vancouver, the city of 
Portland recently experienced hate that 
will indefinitely affect whoever was taking 
the MAX light rail train station that day.
A white supremacist had a violent 
outburst on May 26, which marks 
the beginning of Ramadan. Jeremy 
Joseph Christian, 35, spewed racist 
and islamophobic insults at Destinee 
Mangum, 16, and her friend as they 
rode the MAX light rail train to the 
Hollywood transit station. The girls, 
who were frightened, moved to the other 
side of the train while three strangers 
stood up to defend them. The first was 
Talesin Myrddin Namkai Meche, 23, 
who was fatally stabbed by Christian. 
Micah David-Cole Fletcher, 21, followed 
him, but luckily survived the slash to 
his carotid artery. The final man that 
stood up to Christian was Ricky John 
Best, 53, who also perished at the hands 
of the increasingly belligerent man. The 
two men were given a candlelight vigil 
within the heart of Portland by people 
from all over the city the following day. 
Christian, who was drinking sangria 
from a pouch during the time of the 
stabbing, was growing increasingly 
agitated in the upcoming weeks leading 
up to the stabbing, according to a 
friend that tried to support Christian 
in court. He has been known to 
promote racist and Islamophobic ideas 
on his Facebook page, and has been 
an avid believer in “free speech.” 
Christian was arraigned on May 
30 and is being charged with nine 
criminal offenses, including two counts 
of aggravated murder and unlawful 
possession of a weapon. Christian was 
just as belligerent within the courtroom, 
stating that he believed his violent act 
displayed “patriotism,” only to be silenced 
by the immense crowd that came in 
honour of the families affected by his 
actions. His next hearing will be on June 7. 
College cracking 
down on allegations
Five victims, one 
hate-filled man
Mercedes Deutscher
News Editor Katie Czenczek
Contributor
Aaron Guillen
Staff Reporter
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öö New Douglas sexual assault policy 
aims to prevent and respond öö The triple stabbing that occurred in Portland
To connect with the DCCSSA, email 
zhaofengweidaniel@gmail.com or text 
778-895-8992 for more information.
Arts
Have an idea for a story? 
 arts@theotherpress.ca
After almost two steady decades of making music, Seether’s newest 
album Poison the Parish (2017) proves 
that grunge is still infectiously alive.
Poison the Parish, released this May, 
is the seventh studio album from the 
South African band and the follow-up 
to 2014’s Isolate and Medicate. Seether’s 
sound has matured while retaining 
their compelling intensity. They even 
manage to sound heavier and darker 
than some of the material off their last 
few albums. Poison the Parish is full 
of awesomely-dark driving riffs, and 
vocalist Shaun Morgan’s voice still 
sounds phenomenal, though some of 
the songs do feel a little less fresh.
The album opens forcefully with 
the angsty single “Stoke the Fire,” 
bringing a depth of mood that sets 
the tone for the album. Lyrics like 
“Taking and taking from the rich and 
the restless” are full of passion, and 
Morgan’s scream of “Who’s gonna 
stoke the fire?” is a definite highlight.
Track four, “I’ll Survive,” is probably 
my favourite off the album. It’s one 
of Seether’s more positive tunes, 
reminiscent of their previous album’s 
“Save Today” (which happens to be my 
favourite from 
that album 
as well). “I’ll 
Survive” rings 
strongly with 
a message 
of resilience 
in the face 
of adversity, 
a message 
Seether has 
always been 
able to convey 
with conviction, especially given their 
advocacy for suicide prevention.
“Let You Down,” the lead single off 
Poison the Parish, is another heavy hitter, 
bolstered by its pre-chorus that shows 
off Morgan’s impressive vocal range. The 
driving guitar riffs throughout also lend 
the song a certain radio-ready quality—
the single’s managed to top the Billboard 
Mainstream Rock Chart for several 
weeks—without sounding at all bland.
Even with radio success, Seether’s 
never been afraid to express their darker 
emotions, and Poison the Parish is full 
of satisfyingly unadulterated venom. 
It comes out clearly in tracks like 
“Saviours,” with lines as cathartically 
spiteful as 
“And I hope 
you wither out 
/ Fuck you, 
you’re a poor 
imitation” and 
“You worship 
yourselves / 
You’re all just 
bigots and 
liars.” The 
third single, 
“Nothing Left,” 
has a similarly dark and driving 
pulse, as well as a chorus containing 
another demonstration of Morgan’s 
spine-chilling screams.
The slightly slower-paced track 
“Emotionless” manages to convey its 
titular sentiment effectively and is 
one of the album’s most compelling 
songs. The verses have a haunting and 
forcefully-hollow quality, although 
the chorus sounds somewhat less 
powerful in their lyrics and harmonies.
The regular edition of Poison the 
Parish has 12 tracks and the deluxe 
has 3 additional, though the only 
one of the bonus tracks that really 
stands out to me is the final song 
“Take A Minute.” The chorus is fairly 
unexceptional, but the song makes 
up for it with the melodic and lyrical 
strength of the bridge and outro, 
ending with the lines “Take a minute 
to destroy this all,” which I find to be a 
more evocative finale than the official 
last track of the non-deluxe edition.
Some of the songs off Poison the 
Parish did feel almost interchangeable, 
with somewhat repetitive riffs and 
harmonies, but as a whole the album 
consistently shines. It certainly succeeds 
in maintaining its dark, hefty tone 
throughout, proving that Seether’s 
still capable of returning to a harder, 
rawer sound. It might have been nice 
to hear at least one softer melody, 
since some of Seether’s earlier songs—
most notably 2004’s “Broken”—prove 
Morgan’s capability at bringing just 
as much emotional depth to a ballad 
as to a growl. Nonetheless, Poison 
the Parish is as heavy and intense as 
anything you might want from Seether.
Seether’s new record rocks as hard as ever
öö ‘Poison the Parish’ album review
Caroline Ho
Arts Editor
 O The rise and fall of the Phoenix
 O Exploring public art at your own pace
 O How ‘This is Where I Leave You’ 
transitioned from book to movie
And more!
You should know who the British Columbia-born Carly Rae Jepsen is 
by now, and if you don’t, then perhaps 
the lyrics: “Hey I just met you and this is 
crazy / But here’s my number so call me 
maybe” might ring a bell. 
Interesting fact about the song: 
It was actually a sleeper hit as it was 
released in 2011, yet only gained massive 
popularity the following year. When 
Selena Gomez, Justin Bieber, and 
other celebrities made a parody of it, 
thousands of people followed suit and 
the whole world was dancing silly while 
lip-synching to the teen bop.
It was a remarkable feat that had 
unfortunate drawbacks, as “Call Me 
Maybe” became both a blessing and a 
curse for Jepsen. A blessing because 
the extremely catchy hit eventually 
became the best-selling digital single of 
2012, accumulating 12.5 million units in 
worldwide sales—according to IFPI—
while staying at the summit of many 
charts for several weeks. The curse was 
that, due to its massive success, the 
song became overplayed to the point 
that people got annoyed, and after the 
album Kiss was released—which had 
a lukewarm reception—her follow-up 
singles didn’t live up to the worldwide 
smash hit, so she was dismissed by the 
general public as a one-hit wonder.
Fast forward to 2015, when Jepsen 
released “I Really Like You,” which 
was intended to emulate the success 
of “Call Me Maybe.” Unfortunately, 
the song ended up not being as 
successful as hoped. This also lead 
to her follow-up album, E•MO•TION, 
flopping commercially. However, 
Jepsen’s E•MO•TION received acclaim 
from music critics and was placed on 
numerous 2015 year-end lists. 
It was a big surprise to many, 
because how could Jepsen be getting 
such critical acclaim, especially from 
elitist indie critics like Pitchfork and 
Stereogum? The truth is in the album; 
from late 2015 to this very day, many 
have been claiming E•MO•TION is the 
best pop album of the decade, to which 
I agree. Jepsen has continued to gain 
a big cult following by winning the 
hearts of those who dismissed her and 
those who do not generally listen to pop 
music.
A meme surfaced late 2015 that 
revolved around videos sampling 
“Run Away With Me,” the glorious 
opening track of E•MO•TION. There 
are numerous variations of the song, 
but the most popular one depicts a seal 
playing a saxophone along to the intro 
of “Run Away With Me.” Many were 
hoping that the meme’s viral status 
would make the best pop song of 2015 a 
sleeper hit, but unfortunately, the song 
didn’t achieve the mainstream success 
it deserved. 
In a perfect world, Jepsen’s 
E•MO•TION would 
have been as 
commercially 
successful 
as Taylor 
Swift’s 1989. 
In fact, 
some critics 
thought that 
E•MO•TION 
is the album 
1989 tried 
to be, since 
E•MO•TION is 
considered the 
superior love-letter to 
’80s synth-pop and has 
been commended for its 
cohesiveness. Even the follow-
up E•MO•TION Side B was praised 
by critics and considered a strong 
work, despite the album consisting of 
tracks that didn’t make the final cut 
of E•MO•TION. In fact, Jepsen said to 
Radio.com that she wrote 250 songs for 
this album. The fact that the album 
has undergone a meticulous process 
demonstrates Jepsen’s attention to 
detail and her excellent craftsmanship.
Jepsen has recently released “Cut to 
the Feeling,” a song originally intended 
for E•MO•TION. Jepsen felt the song was 
“too theatrical,” to include in the album. 
Thankfully, Jepsen found the perfect 
home for the track 
as it is now in 
the original 
movie 
soundtrack 
of the 
upcoming 
animated 
film, Leap, 
coming 
to theatres 
this 
August. 
The euphoric 
track has been 
universally praised 
and many are calling 
it a potential summer 
anthem.
Perhaps we will see 
Jepsen turn the tide of 
mainstream pop this year. I 
believe that if her label plays 
their marketing cards right, 
Jepsen will finally receive the overdue 
recognition she deserves. I swear that, 
after listening to E•MO•TION, I have 
developed a strong love for Jepsen; I 
just want the best for her in life and I’m 
sure that most who have listened to her 
recent works feel the same.
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From one-hit wonder to adored pop darling
öö The criminally-underrated Carly Rae Jepsen
Carlos Bilan
Staff Writer
Photo of Seether via thelaseronline.com
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The Fitz and the Fool trilogy comes to a long-awaited, breathtaking, 
tear-inducing, and emotionally-
draining conclusion with its final 
book, which came out this May.
Assassin’s Fate is the third 
novel in Robin Hobb’s Fitz and the 
Fool trilogy, which is in turn the 
third trilogy featuring the titular 
characters of FitzChivalry Farseer 
and the Fool. All of Hobb’s books 
are absolutely masterful in their 
character-writing; the author 
introduces us to protagonists who are 
almost unbearably sympathetic and 
puts them in the most physically and 
emotionally tormenting situations, 
but somehow manages to make her 
heroes agonizingly relatable instead 
of pathetically pitiful. You’d have to 
be a pretty heartless reader not to be 
moved at least a little bit by Hobb’s 
novels; as I am very easily moved, I 
will admit to having cried multiple 
times throughout this book—at 
both tragic and ecstatic scenes.
Book two of the trilogy, Fool’s 
Quest, leaves off with Fitz believing his 
daughter Bee to be dead. In Assassin’s 
Fate, Fitz and his oldest friend, the 
Fool, vow to journey to the distant city 
of Cleres to take vengeance on Bee’s 
killers. But Bee in fact lives, a prisoner 
of the corrupt and cult-like Servants 
who are also taking her to Cleres. The 
novel follows both father and daughter 
along two well-paced plotlines, 
both moving toward an ultimate 
convergence and confrontation.
Not many high fantasy novels 
are written in the first person, and 
very few from multiple first-person 
perspectives. Assassin’s Fate balances 
smoothly and effectively between the 
viewpoints of Fitz and his daughter. 
The former is well into his adult 
years while the latter is a young child, 
and their voices are appropriately 
distinct, equipped with realistically 
sympathetic flaws and strengths.
The novel is a heavy read in 
more ways than one. The hardcover 
is over 800 pages, and it’s also 
incredibly weighty emotionally. 
Personally, I found that the story 
did not drag even a tiny bit at any 
point throughout the book. Fitz’s 
sections enraptured me considerably 
more than Bee’s, partly because the 
readers’ have had six more books to 
build up emotional attachment to 
Fitz’s character. But Bee also goes 
through remarkable—yet believable—
character development that made 
me cheer her on almost as much.
The only possible weak point 
of this book also happens to be my 
favourite thing about it. Hobb draws 
not only on her previous two trilogies 
about Fitz—the Farseer and Tawny 
Man trilogies—but also on her other 
two series set in the same realm, 
the Liveship Traders trilogy and the 
Rain Wild Chronicles quartet. Most 
of the protagonists from those two 
series make notable, plot-relevant 
appearances. As a long-time fan of 
every one of Hobb’s books—actually, 
Liveship Traders is probably my 
favourite of her series—it’s such a 
delight to see where these characters 
have ended up years later, and it’s also 
demonstrative of Hobb’s masterful 
worldbuilding to witness how all her 
storylines connect so organically. 
However, to anyone who hasn’t read, 
or isn’t as fond of, the author’s other 
books, parts of Assassin’s Fate might 
feel too much like fan service.
That being said, for a reader who 
has diligently and avidly followed 
this lengthy saga, this book is the 
ultimate reward. I can’t reveal if any 
major characters die, but I can promise 
that Assassin’s Fate takes all of the 
emotional depth of previous novels 
and compounds the sensation into 
one wholly engrossing rollercoaster of 
feeling that spans the entire novel.
Hobb hasn’t announced any 
plans to write any more series in the 
same world or featuring the same 
characters, but that doesn’t mean there 
won’t be more in the future—after the 
conclusion of the Tawny Man trilogy 
in 2004, Fitz’s story seemed to be 
over, and that clearly wasn’t the case.
For now, Assassin’s Fate 
stands as an epically, beautifully, 
painfully poignant ending to a 
long and fantastic set of series.
An emotional farewell 
to Fitz and friends
öö ‘Assassin’s Fate’ book review
Caroline Ho
Arts Editor
Throughout the year, there were a lot of music videos that had a lot of people talking. While 
there were some videos that I may have talked 
about in earlier editions of this column, with 
the amount of great videos out there I did not 
have time to talk about all of them. Here are 
some music videos that I discovered this year.
Calvin Harris – My Way
Recorded when Calvin Harris was dating Taylor 
Swift and released after he broke up with her, 
he addresses the breakup with the song and its 
music video. We see Harris in a server building 
wearing virtual reality eyewear, and he is put 
in a Westworld type farm. As the music video 
progresses, the things around him, including a 
woman, shift. In the second half of the video, 
we see a group of women in his barn dancing 
with laser lights. You’ll see things that cause the 
video to look like it is buffering, but you do not 
need to refresh your web browser. Harris looks 
kind of like Ryan Gosling in this music video.
  bit.ly/OPCalvinHarris
Bruno Mars – 24K Magic
Bruno Mars and his backup singers/dancers have 
a night out in Las Vegas in the music video of the 
first hit single from his recent album 24K Magic. 
Directed by The Young Astronauts (a Canadian 
group of directors), we see Mars and company 
go to parties, including a party in the Bellagio 
resort. They also dance in the streets of the city 
and drive along the Las Vegas Strip. The dances 
in the music video are 1980s-style dances, just 
like the style of 24K Magic, which has a 1980s 
sound. We even see Mars riding a Sea-Doo in the 
fountain of the Bellagio, which would only be 
topped by Drake prancing in the fountain when he 
performed in the Billboard Music Awards this year.
  bit.ly/OPBrunoMars
Maren Morris – ’80s Mercedes
As the line goes in the hit single from Maren 
Morris’s Grammy-winning first album Hero: “I’m a 
’90s baby in my ’80s Mercedes.” In the music video, 
we see Maren drive her Mercedes-Benz 380SL, 
including a road trip and a night out. The forest that 
Morris drives in looks like the forest that Llewyn 
drives through in Inside Llewyn Davis. I wonder how 
the singer is able to lie down in the front of the car 
and have the car still moving without her driving it.
  bit.ly/OPMarenMorris
The Strumbellas – Spirits
The Canada-born Strumbellas are considered as the 
next Arcade Fire, and they had a very controversial 
line in this song with, “I got guns in my head and 
they won’t go.” The music video of the hit single 
from the band’s first album Hope involves them 
going to a funeral of an unknown person with 
unusual people surrounding them. They then do a 
parade in the streets while moving the coffin of the 
person. This parade tries to top off the parade in 
the music video of the Arcade Fire song Rebellion. 
  bit.ly/OPTheStrumbellas
Jerrison Oracion
Senior Columnist
YouTube Music 
Video Classics:  
Recent 
Discoveries
öö The best of the rest
There’s never before been a musician quite like Lorde.
She wrote, recorded, and 
released a triple platinum 
album by the age of 16, 
becoming a household name 
almost over night. She’s 
headlined Coachella, won 
multiple Grammys, and 
was called the future of 
music by none other 
than David Bowie.
After Pure 
Heroine’s 
release, 
Lorde 
quietly 
disappeared 
for a few years. 
Except for some 
collaborations and 
occasional award show 
appearances, Lorde did 
not perform or release any 
new music until 2017. She 
spent her time finishing high 
school and slowly but surely writing 
and recording a new album. 
In 2017, Lorde released her 
first original song in three and a 
half years, and it was as if she never 
left. “Green Light” was featured in 
commercials and became stuck in 
our heads instantly. The release was 
accompanied by the announcement 
of her sophomore album Melodrama, 
marking a more mature 
direction 
for the 
20-year-old.  
Lorde went 
on to headline 
Coachella 
(again), announce 
performance dates 
for the first time 
in three years, 
and release 
two more 
singles: 
the tear-
jerking 
“Liability,” and the extremely 
party-focused “Perfect Places.”
Despite being an A-list 
international musician, Lorde is still 
just like you and me. She’s a normal 
teenager with normal experiences 
and interests, who also happens to be 
world-famous. Her lyrics often reflect 
her anxiety about the celebrity world, 
and discuss the memories and feelings 
of growing up. While Pure Heroine 
is a reflection of her teenaged self, 
Melodrama’s lyrics promise to be of 
young adult experiences—like taking 
someone home after a night out.
She’s no longer a teenager, but 
she’s still representing her unique 
brand. Her music is a genre of its 
own—electronic, dream pop, with 
some jazz and alternative pop all 
mixed in one. There’s no one like 
Lorde working today. No artist has 
the accomplishments or style she has. 
Our girl is back, and she’s promised 
that the songs on Melodrama are 
the best she’s ever written.
Lorde is just getting started as 
she explores new musical depths and 
the reality of superstar adulthood. 
Casual and die-hard fans alike are 
rediscovering what makes Lorde so 
distinct and amazing. We crave a 
different kind of buzz, and Lorde takes 
us to those perfect places. (What the 
heck are perfect places, anyway?)
The return of Lorde in the music scene
öö Young superstar continues to slay
Cazzy Lewchuk
Opinions Editor
Photo of Lorde via 
www.billboard.com
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As a kid, I always dreamed of adventure, of searching caverns and battling 
monsters. I slew many a dragon with my 
wooden sword and shield, and I wish I had 
known about this one game back then.
 Labyrinth (1986) is a thematic shifting 
tile game for two to four players designed 
by Max J. Kobbert and published by 
Ravensburger. In the game, players take 
turns placing tiles into a set board and 
moving their pieces through the shifting 
maze in order to collect treasure. The 
first player to collect all of their treasure 
and return to their starting space wins.
 Labyrinth is a great of example 
of a complex design leading to simple 
gameplay. The game is very easy to pick 
up and is suitable for younger players. 
There is a strategic element that more 
advanced players can utilize, but the game 
definitely lacks the advanced rules and 
complexity to feed the hunger of players 
who seek a more difficult challenge. 
However, the sliding dynamic makes for 
a more complex game than other tile 
placement games such as Tsuro (2004).
 Don’t confuse this game with Jim 
Henson’s Labyrinth (2016), a much 
more complex game licenced wholesale 
from the movie. I haven’t played it, 
but from what I know about licenced 
games, it’s not worth the risk.
 If you have a copy of the 1986 game, I 
would recommend bringing it out once in 
a while for a bit of nostalgia. Otherwise, I 
would recommend getting a copy for any 
fledgling gamers you might know, as it 
makes a great introduction to the world of 
more complex thematic strategy games.
Ed Appleby
Illustrator
In the past, I have made no attempt to hide my utter love 
of the X-Men. I have been a loyal 
fan of the franchise since I was 
that little girl pretending to be 
Rogue in my backyard. But I have 
done a disservice to the franchise 
by never acknowledging one of 
the most quintessential story arcs 
to ever grace a comic’s page: The 
Dark Phoenix Saga. So prepare 
yourself for some feelings and 
a whole whack-load of bias. 
Even if you don’t follow the 
X-Men, if you are at all into comics 
you should know the basic gist 
of what the Dark Phoenix Saga 
is. Written by Chris Claremont, 
it is most notable for its tragic 
plot, following Jean Grey and the 
Phoenix Force. It is one of the 
earliest examples in comic lore 
of a character being consumed 
by their super-human abilities. 
Grey is not defeated by some 
outside force—though she does 
suffer some manipulation at the 
hands of the Hellfire Club—it is 
instead her inability to control 
an ancient, cosmic consciousness 
that lives within her that 
ultimately causes her to turn on 
not only the X-Men, but all of 
humanity. Thus, she becomes 
the enemy, and the reader is 
made to watch as the X-Men are 
forced to fight one another. 
Though this idea of a team 
turning on itself is a common story 
trope nowadays, in 1963—when 
this story arc first began—this 
type of narrative was still relatively 
new. Readers were used to seeing 
heroes fight the bad guys, not each 
other. Couple that with the fact 
that there was already established 
character intrigue regarding 
the Jean Grey/Wolverine/
Cyclops love triangle, and you 
have the recipe for a shocking 
story arc of epic proportions. 
Admittedly, the art by John 
Byrne and Terry Austin is dated 
by today’s standard, though it 
does have a unique and endearing 
quality about it. It is a very classic 
example of the aesthetic that most 
people think of when they think 
of comics—bold colours and 
heavy inks within a traditional 
medium. I enjoy the stylization, 
but if you are used to more 
modern titles, you might find this 
art to be a little simplistic due 
to its lack of colour blending. 
I think it goes without saying 
that I would recommend this title. 
Having the ability to experience 
the Dark Phoenix Saga in its 
entirety within a single volume 
makes the story more linear and 
easy to understand, which will 
help for people unfamiliar with 
this particular story arc. As far as 
why people should be interested 
in this arc at all—it is simply a 
classic. The comic version of 
Dickens, as far as I’m concerned. 
Comic Corner:  
The rise and fall of the Phoenix
Brittney MacDonald
Life & Style Editor
Get Lost
öö ‘Labyrinth’ board game review
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Novels adapted into movies have a bad track record when it comes 
to truly living up to the expectations 
held by fans of the original books. 
Occasionally, however, the author 
of the original material is given full 
rein on how the adaption is played 
out on screen, and the transition 
of medium is made less jarring. 
Such is the case of This Is Where 
I Leave You, a 2009 novel by Jonathan 
Tropper about a dysfunctional 
family, death, manhood, and 
cuckoldry. The movie adaptation 
of the book—released five years 
later in 2014—had Tropper himself 
as the main scriptwriter, and the 
loyalty to source material is evident 
for anyone who has both read the 
book and watched the movie. 
Entire conversations are played 
out word for word, and scenes are 
presented as more of literal visual 
depictions of the novel than what 
would be expected upon hearing the 
word “adaptation.” So closely does 
much of the story follow the plot 
of the book that the few instances 
where it differs slightly become all 
the more noticeable. Changed names 
here and there, a dropped plot point 
between two brothers, and a more 
definite end resolution are a few of 
the divergences made for the movie 
version, though the most important 
difference is what all movies pale 
in comparison to written work in 
achieving: Explaining the thoughts 
and emotions of their characters. 
Although the long, sad stares of 
Jason Bateman’s Judd Altman (Judd 
Foxman in the books) manage to hint 
at the despair of this man who has 
lost his job, wife, and father, it simply 
does not—and cannot—do justice 
to one of the book’s most attractive 
offerings: Judd’s own depressingly 
witty thoughts on who he is,  who he 
is with, and what is going around him. 
The wit of the character is 
displayed in the movie version through 
interactions with other characters, 
but it is the wit of the writer himself 
that is seemingly diluted in the 
transition. Tropper’s shameless 
metaphors, rambling musings, and 
often-touching insights are hidden 
inside the skull of Judd on screen, 
unable to be tapped into without the 
use of a severely out of place soliloquy. 
Reading the novel before 
watching the movie version made 
seeing the visual story a better 
experience, because it unlocked 
the character’s depths in a way that 
simply can’t be done in a 103-minute 
runtime. That Tropper’s strength 
as a writer was somewhat lost in 
translation is a shame for those who 
only experienced the 2014 film, though 
the consistency in sticking to the 
original plot, dialogue, and characters 
of the book makes the movie version 
a truer-than-usual depiction of 
the story an author was telling.
A picture of a few 
hundred words
öö How ‘This is Where I Leave You’ 
transitioned from book to movie
Chandler Walter
Assistant Editor
öö ‘X-Men: The Dark Phoenix Saga  
(Uncanny X-Men 1963 – 2011)’ review
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Now that the weather is consistently pleasant, it’s the 
perfect time to head outside and 
appreciate some free public art.
The city of Vancouver’s website 
offers three self-guided public art 
walking tours: one along the Burrard 
Corridor, one along Waterfront, and one 
around Yaletown and False Creek, each 
with a downloadable PDF brochure. I 
led myself on the third one on a very 
grey Thursday, which turned out to be 
excellent weather for the tour—not rainy, 
but not hot enough to make walking 
around for an hour or two unbearable.
The Yaletown – False Creek tour 
features 14 works of art, starting about a 
minute’s walk away from the Yaletown-
Roundhouse Canada Line station, 
looping around David Lam Park and the 
South False Creek Seawall, and circling 
back near the starting point. Even for 
someone as directionally-challenged as 
me, it wasn’t too hard to follow the map 
and find the art. The whole circuit took 
me about an hour and a half, although 
you can easily stroll through it much 
quicker or slower if desired. The brochure 
also includes a few other optional 
sites and exhibits, though a visitor is 
free to see or skip any of the stops.
First up is “Footnotes” by Gwen 
Boyle, which is made up of words and 
larger blocks of text inlaid with the tiles 
on the sidewalk of Pacific Boulevard. All 
the words and poems relate to the history 
of False Creek, and some of the tiles are 
deeply evocative, such as “ANCIENT 
PATHWAYS” or “TIDES WEPT,” while 
others like “WHOA!!!” are more abstract.
The second stop is Alan Storey’s 
“Password,” consisting of spinning 
blocks of letters along Pacific Boulevard. 
It’s fascinating enough to walk past 
the piece and catch glimpses of words 
being spelled out as the blocks turn, 
but if you stop to take a good look you 
may find yourself staring at the work 
for a long while, trying to make out all 
the possible combinations of letters.
The circuit then turns to David 
Lam Park and along the Seawall. “Red 
Horizontal” by Gisele Amantea at first 
looks like just a strip of red colour along 
the wall, but up close it’s a series of 
red-tinted photographs showing the 
insides of local houses and apartments. 
It feels almost as though it should be 
intrusive to look into people’s homes, 
but instead it’s surprisingly inviting 
and intimate, giving the viewer a 
welcoming glimpse into local life.
My favourite piece of the self-guided 
tour is probably Don Vaughan’s “Marking 
High Tide and Waiting for Low Tide,” a 
concrete installation of pillars connected 
at the top by a stone ring, containing an 
evocative inscription about the tides. The 
installation has a very stately and almost 
ritualistic feel, challenging the viewer 
to acknowledge the ancient majesty 
of the tides and geological change.
Unfortunately, I couldn’t find one of 
the works, Henry Tsang’s “Welcome to 
the Land of Light,” but it was easy to pick 
up the trail with the next stop: “Street 
Light,” which featured six tall bronze 
beams topped with panels displaying 
historic events in the city. The artwork is 
also accompanied by written descriptions 
of the city’s events and history. Viewed 
on a sunny day, the perforated panels 
display their images as shadows on 
the sidewalk; on a cloudier day, you 
can still appreciate the images if you 
stand back a few meters and look up.
Just west of Cambie Bridge is “Time 
Top,” a quirky stone sculpture resembling a 
retro space ship. In front of the piece are a 
few little comic panels etched on the rocks 
along the Seawall, giving the sculpture 
a wonderfully whimsical character.
“Coopers Mews,” by Alan Storey and 
located at Coopers Mews and Marinaside 
Crescent, even encourages the viewer 
to interact with the artwork. The piece 
is made up of several barrels along a 
metal rail suspended above your head, 
with a boardwalk underneath the rails. 
If you step on some of the boardwalk 
planks the barrels make noise (although 
it took me a while to figure out exactly 
where to step to produce the sound).
Al Williams’ “Untitled” is a black 
granite fountain with a thought-
provoking geometric structure. To 
me, the spiral shape of the fountain 
appears as a flower, though I can easily 
see how it might also be interpreted 
as a wheel or the blades of a fan. The 
piece invites you to ponder its multiple 
meanings, especially since the gentle 
sounds of running water offer a degree 
of seclusion from the bustle of the city.
Along with these pieces, plenty of 
other works of public art can be found on 
the the Yaletown – False Creek tour, on 
the other two tours, and throughout the 
rest of Metro Vancouver. Some of this art 
is in the form of standalone sculptures or 
installations, while other works are woven 
into the city’s roadways and architecture. 
Once you start to look for it, Metro 
Vancouver is full of art and ornamentation 
that enriches our local culture and history. 
You can check out the self-guided tours 
yourself, and learn about other works of 
public art, at vancouver.ca/publicart.
Exploring public art at your own pace
öö Vancouver’s self-guided walking tours
Caroline Ho
Arts Editor
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“Footnotes” by Gwen Boyle
“Brush with Illumination” by Buster Simpson “Coopers Mews” by Alan Storey
Don Vaughan’s “Marking High Tide 
and Waiting for Low Tide”
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Going into the NWAC Championships, the Douglas College Royals were 
riding the biggest win streak of their 
history. Thirty-two wins in a row–a 
perfect season. But the only thing on the 
mind of the team was their crown jewel, 
the NWAC Championship title.  
To get there, the Royals would have 
to run the gauntlet of the 16 best teams 
in the NWAC league, of which the Royals 
were considered the best. Although 
considered tournament favourites, a 
straight shot of the title would be tough. 
Their first challenger was the 16th-
seeded Clark College. Although ranked 
as the 16th seed, they gave the Royals 
a run for their money for sure. It took 
a walk off homerun from Michaela 
Moore for them to win in the seventh 
inning, 9–7. Right after, they faced the 
8th seeded Centralia College. In a much 
cleaner fashion, the Royals cleaned 
house with their opponents, taking the 
game 8–0 in six innings. 
Game three saw them take on the 
4th-seeded Clackamas Community 
College. The Cougars gave the Royals 
a run for their money, swinging hard 
against them. But the Royals had great 
batters too, and pumped the Cougars for 
four runs at the top of the 7th inning to 
take the win. 
They moved on to the semi-finals 
where the Walla Walla Warriors awaited 
them. Defensive specialists, the Warriors 
put on a show in the pitching circle. The 
Royals had a performance to match. 
Ultimately it was one run that settled the 
game. The Douglas College squad would 
move into the finals off the back of a 1–0 
win. 
They met the Wenatchee Valley 
College Knights there on Monday. 
Coming up through the losers’ bracket, 
the 3rd-seeded Wenatchee Valley made a 
routine of destroying their opponents on 
the way up to the finals. It was going to 
be a good game. 
The Knights batters came out to 
play, and they made a habit of swinging 
big early. They went up to a five-run 
lead in three innings to start the game. 
Though the Royals would fight back, it 
wasn’t enough as the Knights took the 
first game 8–5. The Royals first loss of 
the season forced a deciding game two. 
In a scenario where the Royals 
normally dominate, the Canadian team 
found themselves struggling. Four 
runs in the first inning saw the Royals 
enter into a deep hole that they couldn’t 
really climb out of. The Knights would 
go on to win 12–6 and take the NWAC 
Championships.
Although the loss stings, the 
team can take pride in the number of 
accomplishments they had this year. 
A perfect 32–0 regular season, 9 First-
Team All-Stars, 3 Second-Team All-Stars, 
2 All-Americans, and Coaching Staff 
of the Year were some of the brightest 
highlights for the squad. Even without 
their crown jewel, the Royals can look 
back on this year with pride. It was 
definitely one for the history books.
The sting of silver
Davie Wong
Sports Editor
öö Royals softball falls just short of a consecutive second place finish
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WIN LOSS WIN % STRK L10
DOUGLAS 32 0 1.000 32W 10-0
EDMONDS 26 6 0.813 2W 7-3
BELLEVUE 21 11 0.656 6W 9-1
HIGHLINE 18 14 0.563 1L 7-3
PIERCE 16 16 0.500 1W 3-7
EVERETT 11 21 0.344 1L 2-8
OLYMPIC 10 20 0.33 2W 2-8
SKAGIT 
VALLEY 5 27 0.156 10L 0-10
SHORELINE 3 27 0.100 4L 1-9
WIN LOSS WIN % STRK L10
EVERETT 19 5 0.792 5W 6-4
BELLEVUE 19 6 0.760 5W 9-1
EDMONDS 14 10 0.583 2L 4-6
SKAGIT 
VALLEY 14 10 0.583 6W 8-2
SHORELINE 10 14 0.417 4L 4-6
OLYMPIC 7 17 0.292 4L 4-6
DOUGLAS 2 22 0.083 15L 0-10
 
SOFTBALLBASEBALL
Coming into the season, the Royals baseball team hoped to find their 
redemption in the stringent NWAC 
League. However, halfway through 
the season, it became about salvaging 
their year. Ultimately, the team would 
finish 2—22 in the North Conference. 
However, despite the disappointing 
season, the team still had a number of 
accomplishments to be proud of. 
Senior Rodney Gilbert finished the 
year leading the team in batting average 
at .306. He had 22 hits and 10 RBIs on the 
year. His nine runs were the second best 
on the team. Playing in a backup role, 
rookie Sean Donnelly also had a fantastic 
season. In 10 games, the rookie swung 
a .308 batting average, with 8 hits and 2 
runs. Infielder Grant Okawa led the team 
in runs with 10, and in stolen bases with 
3. He’ll be looked upon as a runner for the 
Royals in the next season as he returns for 
his senior year. 
In the pitching department, it was 
an all right year for the Royals. Several 
pitchers made themselves vital to the 
team during the season. Rookie Keegan 
Kwong ripped it up in the pitching circle, 
pitching from a relief position. His 3.86 
ERA was the team’s highest, and overall 
pretty good in the league. Fellow rookie, 
Thomas Vincent was also prolific in the 
pitching circle, putting up a 4.42 ERA 
throughout the season. Veteran Ethan 
Fox pitched gems throughout the season, 
throwing a 4.41 ERA to finish his time 
with the Royals. 
Although the team is losing Rodney 
Gilbert and Ethan Fox next year, the team 
has a bountiful number of rookies to 
carry their legacy onwards. Already the 
team has begun signing Canadian talents 
to bolster their team, with the latest being 
a foursome from the North Shore twins. 
On the back of the tough season, 
the future has to be emphasized. As the 
saying goes, there’s nowhere but up to go 
from here. The Royals can look forward 
to a pressure-less season for next year as 
the only expectation is that they do better 
than this year. But in the tough NWAC 
North Division, that can hardly be set as 
a solid. If they do find success in the next 
season, the team can look back upon this 
year as a building block season. After all, 
you can only learn if you lose, and the 
Royals did a lot of learning this year.
Looking forward
Davie Wong
Sports Editor
öö Royals baseball finishes season with eyes on the next one 
Recently, I was in a debate with my younger brother about the popularity 
of men’s sports versus women’s sports, 
specifically basketball. 
He claims that men’s basketball 
is more popular than women’s simply 
because they are better players. But how 
do you decide which gender is better at 
playing basketball? How do you measure 
“better-ness”? The question of which 
gender is better at basketball is sexist 
and irrelevant. Many athletes are great 
for many different reasons, but to my 
13-year-old brother (and for many other 
people) men’s basketball and men’s sports 
in general are deemed better because 
they receive more media attention than 
women’s. The amount of media coverage 
does not necessarily mean that one league 
is better than the other, but since this is 
such a popular reason to mock women’s 
sports, let’s look at the facts.
It is true that the WNBA gets 
less media coverage. In 2014, network 
television coverage had only 3.4 per cent 
of its airtime devoted to women’s sports. 
SportsCentre gave it 2 per cent of its 
coverage and has not improved much 
since. Even when women’s basketball is 
covered, it usually revolves around their 
physical attractiveness or something else 
other than their basketball skills. This 
double standard undervalues the athletic 
achievements made by women over their 
male counterparts. 
 Women’s basketball also receives 
fewer sponsorships, making it difficult 
for female athletes to gain popularity, 
attention, and means that they receive 
much less pay than those players of men’s 
basketball. The revenue split in men’s 
basketball is also much higher. NBA 
players receive 50 per cent of the revenue, 
while WNBA players receive only 33 per 
cent. 
Yes, the WNBA gets less media 
attention than the NBA, but they also 
do not have access to the same resources 
or have the same opportunities as 
the NBA. Sounds familiar, doesn’t it? 
Women’s basketball is deemed less 
popular because they do not receive the 
same media attention as men’s, but is it 
because women are not good at sports? 
Or could it possibly be the sexist attitude 
of mainstream society combined with 
the lack of media attention that says 
women aren’t good at sports? How many 
baskets, dunks, or rebounds are enough 
to give the WNBA the respect and 
acknowledgement that they deserve?
Women’s sports media coverage:  
NBA vs. WNBA
Jessica Berget
Staff Writer
öö The gender imbalance in mainstream sports coverage
In 2014, network television coverage had only  
3.4 per cent of airtime devoted to women’s sports. 
SportsCentre gave it 2 per cent of its coverage 
and not much has improved since then.”
Whenever anyone discusses stereotypes—vocally or written—it is often to criticize 
the way that they are specifically structured to 
generalize. 
The generalization is what makes the stereotype 
so recognizable, but it is also what makes it 
derogatory. A stereotype is simply a character 
archetype—something that the audience can see 
or read and immediately recognize what that 
character’s purpose is, and understand what their 
motivation within the plot structure could be. It is 
a way of saving time and exposition in regards to 
character development. 
This process of relying on archetypes dates back 
centuries to when stories were presented orally 
and therefore had to be remembered. Within that 
frame, the stereotypes that we are used to haven’t 
really changed all that much. The hero is still the 
embodiment of moral good, racial stereotypes 
are still meant to mock and oppress, and most 
gendered stereotypes are still there to support 
the patriarchy by glorifying the idea of the female 
caregiver/weakened damsel contrasted to the 
strong, protective man. One stereotype that has 
evolved and changed as our oral, literary, and 
visual history has progressed, however, is the 
Femme Fatale. 
Our modern notion of the Femme Fatale paints 
this archetype as a dangerous, morally-ambiguous 
woman. Narratives are often structured around 
the hero’s seduction of her, during which she then 
becomes a force of good or loses her ability to 
be labelled as “dangerous”—or, on occassion, they 
are structured around her seduction of the hero, 
and she becomes his ultimate demise. Keep in 
mind that most narratives that involve a Femme 
Fatale are often heteronormative and feature 
a male protagonist, but not always. While plot 
structures do hop around, this is still the general 
synopsis of any story arc that features a Femme 
Fatale character. However, the Femme Fatale 
didn’t start off this way. 
In its earliest incarnation, the Femme Fatale was 
simply a woman who was either tempted to 
behave against society’s definition of moral, or 
who never displayed any desire to conform to that 
ideal in the first place. This idea of “morality” was 
largely defined by Judo-Christian belief, as well as 
the chauvinistic definition of femininity popular 
at the time. Basically, it was believed that women 
were more susceptible to immoral behavior due 
to their likeness to Eve. These characters strayed 
from the righteous past, and then would die as a 
result of their actions—hence the “fatal” aspect. 
We can see this in one of literature’s earliest 
examples of the novel format, Henry James’s 
Daisy Miller. In it we see the titular character, a 
young woman, who is flirtatious to a fault. Her 
f lirtations lead her to following a man, who 
leads her to an area infested with “Roman Fever” 
(malaria), which she catches and ultimately 
dies. These characters were meant to be seen 
as cautionary—a literary representation of what 
would happen if a woman behaved outside what 
society presented as the “norm.” However, as 
literature evolved and became more complex, 
so did the Femme Fatale. 
When you hear the phrase “Femme Fatale” you 
probably think of the definition popularized by 
the “Noir” genre—the detective stories, famously 
remembered as black and white suspense 
thrillers. You think of Mary Astor playing the 
character of Brigid O’Shaughnessy in The Maltese 
Falcon (1941), or Barbara Stanwyck playing Phyllis 
Dietrichson in Double Indemnity (1944). These 
women were the quintessential Femme Fatales, 
and were often the most compelling characters 
within their respective films. They were brilliant, 
ruthless, and seductive—but above all , they 
were dangerous—not just because they were 
sometimes murderers, but also because they 
presented the possibility of moral degradation 
on the part of the hero. They showed women an 
alternative to being the perfect feminine ideal, 
and that they were capable of being something 
more than just an object in need of saving. The 
backend is that they were a villain, so many people 
read the Femme Fatale as being a stereotype 
based off a fear of feminine sexuality, and that the 
stereotype is derogatory, in that it portrays any 
woman in charge of her own sexuality as evil. But 
that doesn’t change the fact that the Noir Femme 
Fatale is quite the massive departure from Daisy 
Miller. Within this evolutionary phase, the Femme 
Fatale displays agency and complexity that puts 
them on the same level as the narrative’s hero—
they, as women, are a worthy opponent.
What began in the Noir genre was later refined 
in contemporary constructions of the Femme 
Fatale. That feared sexuality is no longer a weapon 
of moral degradation, but more of an innate 
trait to coincide with their overall impression 
of feminine power. With that the Femme Fatale 
remains a seductress, but she is usually used as a 
means of killing the hero—as opposed to making 
them run away with her. 
Backlash against the use of character archetypes 
prevents the Femme Fatale from appearing in 
most serious modern narratives, but she’s still 
around. What was once used as a methodology 
to avoid long, drawn out character development 
has now become a jumping off point for just that. 
We can see this most prominently in video game 
narratives, where the shallow use of character 
archetypes is necessary to make a character 
initially appealing to a player, but over the course 
of the game the archetypes fade and the character 
becomes fully realized. One of my favourite 
examples of this is Overwatch’s Widowmaker. 
Shallowly, she is a beautiful woman who kills 
people, and is therefore a Femme Fatale (she’s 
even French!)—but if you’re a lore junkie (like me), 
you’re probably aware that Blizzard has slowly 
been revealing various aspects of the Overwatch 
backstory. In Widowmaker’s case, she was once 
a woman subjected to torture, brainwashing, and 
experimentation by a terrorist cell. As a result, she 
has seemingly become a sociopath obsessed with 
using the act of killing as a means to feel any form 
of emotion. This places reason behind her actions, 
and gives her a distinct motivation—as opposed to 
one pre-conceived by a stereotype. It may not be 
the most complex character development, but it 
does put her on the path leading towards being a 
fully developed character. 
Surprisingly, this kind of stereotype evolution 
is fairly exclusive to the Femme Fatale, as most 
stereotypes remain stagnant. So why, then, 
did this evolution occur? As someone who is 
obsessed with both classical literature as well as 
popular culture/fiction, I can theorize, but I can’t 
present any solid concrete answer. It is probable 
that the Femme Fatale evolved due to society’s 
changing impression of women and femininity 
in general. What was once seen as something to 
be monitored and carefully cultivated was later 
regarded with fear, because it presented a danger 
to masculine defined morality. That sense of 
danger then naturally progressed from being an 
exclusive type of feminine danger to becoming 
synonymous with an overall sense of danger. The 
impression of women evolved from at first simply 
being weak, and later being portrayed as capable 
in their own way of presenting a threat, and that 
then progressed to women being seen as human 
beings just as capable of violence as anyone else. 
In a sense, the Femme Fatale isn’t necessarily 
a symbol of feminine oppression, but is really 
a measure by which we can see the female 
influence within society changing and evolving.
Examining the evolution of the femme fatale
By Brittney Macdonald
Life and style editor
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narratives, where the shallow use of character 
archetypes is necessary to make a character 
initially appealing to a player, but over the course 
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becomes fully realized. One of my favourite 
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Hockey is a business. Just playing the game well isn’t enough for a team 
to keep afloat. They need marketing, 
branding, and an audience. They need 
to be profitable. So when the NHL 
leadership decides it’s time to grow the 
league, it’s a purely business decision 
with purely business motivations, 
and that means it’s damn complicated 
and leads to weird stuff like a city in 
the middle of the desert being given a 
team, but the historically cold capital of 
Quebec gets nothing. Pure business.
Simply making the decision to 
expand the league is a big one. When it’s 
announced that the NHL is accepting 
applicant cities to host a new team, 
the bidding starts, and it starts hard. 
A city needs to prove a few things: 
that there’s an audience of avid hockey 
fans nearby willing to buy tickets, 
that an ice rink exists large enough to 
host Playoff-sized games, and that the 
city itself can become a “hockey city,” 
capable of producing skilled players 
of its own. It also needs to be better 
at these than any of the competition. 
A history in the league factors in, 
but that pales in comparison to the 
potential income. That’s why there’s 
now a Las Vegas Golden Knights, yet no 
Quebec City Nordiques. Quebec City 
has the audience, the stadium, and the 
homegrown players, but it does not make 
the money that Las Vegas does. 
When a city is finally chosen, the 
municipal government is involved. 
Setting up the infrastructure for a 
major sports league is no small task, 
especially for cities that don’t even have 
an ice rink. Even in Canadian cities 
that have multiple rinks, the building 
of a new stadium or renovation of the 
old one is a topic frequently mired in 
corruption and controversy. Politicians 
frequently face criticism as construction 
projects become massively expensive, 
especially in places where the majority of 
residences have no intention of watching 
a game of hockey. If the stadium and 
related infrastructure is constructed on 
time, then the new team management 
can start picking coaches and scouting 
players.
Due to their position in draft picks 
and general inexperience, new teams 
are notorious for being awful for a 
good few years. When they finally get 
up and running, it can be a decade or 
more before they ever even see a playoff 
game. It’s all part of the normal growing 
process, and teams take those years to 
form a fan base and brand identity. In 
time, the team will form its own rivalries 
and reputations, and become a fully-
fledged member of the league. All of that 
providing that their attendance isn’t too 
low and the new team is simply moved 
to another city. Hockey can be brutal 
outside the game, too.
How NHL expansions work
Greg Waldock
Staff Writer
öö Growth and change in the worlds’ greatest sport
A history in the league factors 
in, but that pales in comparison 
to the potential income.
Recent events have shown that even the toughest people on the planet—
UFC fighters who cage fight for a living—
are susceptible to the increasingly 
common practice of cyberbullying. 
A frequent target of these attacks is 
Cristiane “Cyborg” Justino, a champion 
of both Strikeforce and Invicta. 
Considered by many to be one of the 
greatest female MMA fighters of all 
time, she will be fighting for the UFC 
featherweight championship in the 
newly-formed 145 lbs women’s division at 
UFC 214 on July 29. However, before she 
can do that, she must battle a different 
opponent altogether. At a recent UFC 
athlete retreat held in Las Vegas, she 
confronted one of her online bullies in 
the only way she knew how, and now 
faces criminal charges.
A Twitter post made on April 27 by 
fellow UFC fighter Angela “Your Majesty” 
Magana put a photo of Cyborg next to a 
picture of the clown mask from the Saw 
franchise. Accompanying this photo 
was a poll to vote on a caption that read: 
“Who wore it better?” The photo of 
Cyborg was from a recent trip she made 
to a Brazilian hospital to visit children 
battling cancer. 
Magana’s online persona has always 
been what one might call “abrasive,” 
and it certainly isn’t uncommon for 
fellow fighters to taunt one another to 
build up excitement for a fight (this is 
the post-McGregor era, after all). The 
difference here, however, is that Magana 
fights comfortably in the 115 lbs division, 
while Cyborg famously struggled to 
make it to 140 for a catch weight bout in 
her UFC debut. This wasn’t a harmless 
taunt to instigate a professional fight—
Magana is well-aware that the weight 
difference would make a fight between 
them impossible. This was a malicious 
and public attack on another person’s 
appearance, plain and simple. 
What do you do when bullied online 
for millions to see? And if you happened 
to see the bully in person, what would 
you do? On May 19, we found out what 
Cyborg would do when she came face-
to-face with her bully at the UFC athlete 
retreat. A video was released that shows 
Cyborg confronting Magana, demanding 
that she respect her. When Magana 
responds by saying that she can say and 
talk about whoever she wants, Cyborg 
lashes out and punches her in the face. 
Magana took herself to the hospital to 
treat a minor cut on her lip, but it is 
worth noting that there is video footage 
of her dancing at a Snoop Dogg concert 
that same evening. She took to Twitter 
shortly after, posting things like, “I was 
the victim of roid rage today. Hope it was 
worth your job.” 
Cyborg was initially charged 
with misdemeanor battery, but in an 
interview with TMZ, Magana stated that 
she was pushing to get the charge upped 
to felony assault, and that she intends to 
sue. The fighting community, including 
the fighters themselves and the fans, 
have all come to Cyborg’s aid. The 
hashtag “#teamCyborg” quickly started 
trending, with more and more people 
voicing their disapproval of Magana’s 
actions. 
In the week following the incident, 
Magana only upped the frequency 
of her online attacks—that is until 
May 29, when Brandon Vera, owner of 
Alliance MMA Gym, barred her due to 
her actions. “There is a reason no one 
is standing up for you,” posted Vera, 
“you deserved it.” Magana has gone 
completely silent on social media since 
then, even going as far as deleting her 
Instagram account. 
This situation has brought 
to question the ethical scales of 
cyberbullying, and what type of 
retaliation is considered fair. The 
overwhelming support for Cyborg 
following the incident certainly shows 
one thing, though: People have no 
sympathy for bullies.
Tough 
talk
öö Cyborg confronts 
cyberbully, 
legal trouble
Blake Rayment
Contributor
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If you’re like me, cleaning is a chore. Nothing is more daunting than that 
messy floor, but it keeps growing because 
it’s just too much of a challenge. 
Actually picking up the mess feels 
like an impossible task; the more you 
clean, the more mess you find. It feels 
like walking down an up escalator. 
Fortunately, there’s a big trick to help 
people like us, and it doesn’t just apply 
to cleaning a room—it can help with 
homework, hobbies, and anything else 
that requires time and focus. How do 
you eat an elephant? One bite at a time.
If you do have these problems like I 
do, then you’re probably trying to solve 
too many problems at once. You don’t eat 
an elephant by swallowing it whole, you 
make it edible first. Instead of cleaning 
your entire room, take out a bag of 
trash. Nothing else. Just the trash. The 
laundry might come after, but focus on 
the trash. One thing at a time. For writing 
a paper, don’t worry about formatting 
and citations and all that nonsense. 
It’ll come in time. Just write down a few 
sentences on what you know about a 
single, specific topic. Everything else will 
happen later. This idea is obviously so 
much easier said than done, but starting 
somewhere is all you need to do.
A lot of extremely messy or 
disorganized people see themselves as 
messy and disorganized to their core, 
but this isn’t really true; it’s often just a 
management problem. It’s not that “Rome 
wasn’t built in a day,” it’s that Rome needs 
to be built house by house. You CAN solve 
all your problems, write all your papers, 
clean all your messes. You just have to do it 
one small piece of elephant meat at a time.
As a white person that delivers Chinese food, I can assure you 
that every time the door is answered 
and the person on the other side of 
it says, “you’re not Chinese!” the joke 
lands perfectly every time, and is just 
as funny, every time. “Ah ha!” I respond, 
“you got me!” And got me they did, 
for I was absolutely trying to fool 
them with my near-translucent skin 
and Hyundai Accent. You got me, sir, 
and I know when I’ve been bested. 
On the surface it may not seem 
as though delivering food to people’s 
houses is that tough of a gig, and you 
can trust me when I say that a large 
number of people tip with that belief in 
mind. One night’s work, though, and 
you’ll learn that we drivers see things, 
feel things, hear things, and smell things 
that leave life-altering scars upon our 
psyches. Factor in the years lost due 
to road rage and you can already see 
the tank nearing half-empty. In return 
for our service, and in recognition of 
what we go through on a nightly basis, 
all we ask for is a minimum donation 
of four dollars. Whether your bill 
totals $15 or $200, I’ve seen things, 
and I demand compensation. You get 
your food, I get four dollars, and we 
both walk away (relatively) happy. 
Firstly, let’s get something straight: 
No, we do not get paid an hourly 
wage. No, we do not get gas money. 
No, the tip is not factored into the 
bill, and yes, we use our own cars. We 
are given a couple bucks per delivery 
and get to keep our tips. That’s right: 
Our entire wage is primarily tips. 
Second: Are the egg rolls in there? 
Ma’am, the bag is taped shut. I’m pretty 
sure neither one of us wants me digging 
around in your food. As much as you 
may like to think so, I was not the chef 
who prepared your Shanghai noodle—I 
went to school for creative writing, 
not MSG dispersal. I am, however, the 
driver who has sole possession of your 
food, alone, in my car, for an extended 
period of time. For those 15 minutes 
I have more power over your food 
than gravity itself—remember that.  
It’s late, dark, and pouring d0wn 
rain. The delivery is going to Crest 
Avenue, a street that is quite literally 
on the other side of the county with a 
street sign that disappeared sometime 
last August. After driving for close to 
20 minutes, I round the last corner 
before Crest and am forced to slam on 
my brakes as a deer decides it’s her turn 
to cross the road. It’s fine, I needed to 
slow down anyway to begin the always-
enjoyable process of hunting down 
house numbers with my small and 
ineffective flashlight. After spotting a 
perfectly-camouflaged mailbox with 
nearly all the numbers that I’m searching 
for on it, I pull onto a gravel driveway 
and spot a house in my headlights. I 
shut off my engine, open my door, and 
immediately notice a loud, bass growl. 
What’s the source, you ask? Four sets of 
eyes five feet to my left, each belonging 
to a larger-than-average Rottweiler 
whose teeth are producing more 
moisture than the sky itself. They are not 
friendly, nor is their owner. Two dollars. 
It’s bright out, the roads are clear. 
The delivery is going just six blocks up 
town to a motel. The bill says to call on 
arrival and so I do. The woman on the 
phone asks me to go inside and find 
room 18. I leave my car double-parked, 
find the room, and knock three times. 
The woman who opens the door has no 
shirt on, is wearing a pair of extra large 
boxer-briefs, white and stained, and 
her knees are covered in scabs—which 
are, in turn, covered in their own, 
smaller scabs. I think of the copious 
amounts of hand sanitizer I keep in 
my car and wonder if it’ll be enough. 
“Come in,” she says. Wait, that didn’t 
sound like “visa.” I step inside, careful 
not to brush up against any surfaces, 
and am greeted by a pants-less seventy-
something man on the bed, buttoning 
up a dress shirt. Oh, it’s this motel. 
I’ve been tricked and am now party to 
whatever admittedly-original fantasy 
this must be. Enjoy your extra sweet 
and sour sauce. There isn’t enough 
sanitizer, and never will be. One dollar. 
I’ve had my car boxed in by large 
trucks in trailer parks while men in 
plaid yelled at me that the food took 
too long. I’ve had to hold people’s 
screaming children while their dog 
humps my leg. I’ve been told by a sweet 
little granny that I’m lucky my car has 
AC otherwise I’d “probably commit 
suicide.” I’ve been invited inside by 
more men and women than I can count. 
I’ve delivered to bus stops, prisons, 
other Chinese restaurants, ex’s houses, 
hospitals, psych wards (almost stayed), 
and any other place you can think of. 
I’ve been spat at, screamed at, ignored, 
crashed into, peed on, stuck in snow, 
stranded, chased by pit bulls, lost, and 
stiffed more times than I can count. I 
am on the front lines of society, and 
I’ve seen its deep-fried underbelly. 
You’re not paying any extra for the 
food, and it’s being delivered to your 
front door. All we ask for in return for 
this service is four dollars—change 
is fine. Anything less and the night 
terrors just don’t feel worth it. Why do 
I keep at it? Free Chinese food is an 
addiction just like anything else, and 
I haven’t found any help centres yet. 
Some food for thought the next time 
you don’t feel like leaving the house.
Getting stuff done for 
people who simply 
can’t get stuff done
Driven mad
öö When the project seems too big, 
just take it piece by piece
öö Frustrated delivery driver 
pleads for just four dollars
Greg Waldock
Staff Writer
Blake Rayment
Contributor
 O The joys of crochet
 O RPG Hooks: Princesses are always trouble
 O Jess’ Juices: Fruity, sweet, and summery
And more!
life & style // no. 16 theotherpress.ca
Everyone knows the classic story of the damsel in distress. You, the 
hero, need to save the princess, who 
has been somehow kidnapped, despite 
how impossible it may look to infiltrate 
the castle. The important thing to 
remember when going through one of 
these is to throw hooks. Throw twists, 
lots of them. Because even the newest 
of players will know what’s going on 
really quick if you don’t. Here we go!
It all happened so fast. One second 
you were enjoying a nice pint of mead 
with some friends, and the next you 
were being arrested for kidnapping the 
princess and conspiring against the 
king. Now you sit in the keep’s prison 
contemplating your fate. The evidence 
presented looks quite damning. 
Whoever took the princess 
was definitely no amateur. Several 
personal items belonging to you and 
your companions were stolen over 
the span of several weeks prior to her 
disappearance—yet you didn’t think 
anything of it. What you mistook as 
petty theft was actually part of a grand 
scheme. Those items conveniently 
turned up in the princess’ room and 
around the path of the kidnapper’s 
escape. In short, you’ve been framed. 
However  professional this intrusion 
appears, it wasn’t the cleanest. As you 
might expect, the princess didn’t go 
peacefully. Her resistance left a bit of 
a mess, which included an unnamed 
tome that belonged to neither you or 
nor your companions. The blunder 
has offered you an opportunity: Find 
the owner of the tome and return the 
princess so you can clear your name. 
After having the opportunity to study 
the tome, two things are immediately 
obvious; whoever the tome belonged 
to had been scheming for a long time, 
and that the writing was eerily familiar. 
It was similar to that of an old friend 
of yours, who had long since passed 
away—or so you thought. Does he hold 
the secrets? Or is he truly dead? 
Either way, you have been 
tasked to retrieve the princess at any 
cost. Failure was not an option.
If you’re the type of person who needs to be constantly doing something with 
your hands, but don’t want to hop onto 
the fad of fidget spinners, might I suggest 
a better, artsier alternative: Crocheting!
Crochet is a type of yarn art, a bit 
similar to knitting, but unlike the double-
needle-wielding of knitting, you only use a 
single hook to create loops and knots. I’ve 
always found crochet a lot easier, partly 
because holding a crochet hook feels 
more natural to me than holding knitting 
needles, and I tend to constantly drop 
the latter. Crocheted work also has the 
advantage of being harder to unravel than 
knitting, since with most types of crochet 
you finish your stitches with a type of knot 
instead of leaving them active in a series 
of interconnected loops on the needles.
It’s actually pretty easy to pick up the 
craft; all you need to crochet is a ball of 
yarn, a cheap set of hooks, a few YouTube 
tutorials, and a bit of patience. Yarn and 
implements can be found up at your 
local craft store or general supermarket 
for (probably) under $5, and sometimes 
thrift stores like Value Village are also 
excellent places for supplies. Crochet 
hooks come in a variety of sizes and 
materials, but for a beginner, a plastic 
or metal hook of about four or five 
millimetres is a good size. Once armed 
with your equipment, there are plenty 
of great YouTube tutorials designed to 
teach the basics of crochet. After you’ve 
mastered that, you can work your way up 
to more advanced stitches and techniques.
The wonderful thing about crochet 
is that you can work on a project basically 
anywhere and while doing so many other 
things. You can crochet while watching 
TV, listening to a podcast, talking over 
the phone, Skyping with friends, or even 
on public transit. In fact, crocheting 
on transit has the added advantage of 
being a surprisingly social activity, if 
you aren’t opposed to strangers taking a 
genuine interest in your work, asking what 
you’re making, and sharing a moment of 
authentic interaction on the bus or train.
Crochet is also fantastic for creating 
presents for other people. A handcrafted 
item is one of the most heartwarming 
and almost always well-received gifts 
you can give, especially since you can 
customize a project to perfectly fit the 
recipient’s interests and preferences. 
Pouches to carry someone’s hobby items, 
dishcloths and potholders with logos, or 
scarves in peoples’ favourite colours all 
work as great gift ideas. As well as being 
way more meaningful, it can be a lot 
cheaper than gifting some knickknack or 
kitchen accessory that will spend most 
of its time sitting unused on a shelf.
That isn’t to say that hand-making 
all items is necessarily more cost-
efficient—especially for clothes and 
accessories—because high-quality yarn 
can get pretty pricey. A small skein/ball 
of 100 per cent wool can easily reach $10 
or more, and you’ll need several skeins to 
make something like a sweater. However, 
if you’re just starting out and testing out 
stitches, or if you’re making something 
like a tiny stuffed toy that doesn’t need 
to be particularly soft on your skin, a 
cheap acrylic yarn is absolutely fine.
Speaking of stuffed toys, that brings 
me to my favourite thing to crochet: 
Amigurumi! Amigurumi are little yarn-
crafted dolls and toys that can be knit 
but are more often crocheted, since the 
latter craft is better for creating very 
small, intricate items, and for working 
in rounds. Chibi versions of movie 
characters, cute little animals, flowers, 
food items—you can find countless free 
patterns online for making just about 
anything. Amigurumi often uses very 
basic crochet stitches and small amounts 
of yarn, and something with a simple 
round shape like a jellyfish makes a 
good starter project for beginners. One 
warning, though: once you start making 
amigurumi, you may end up finding your 
entire room cluttered with adorable little 
plush critters and an ever-growing stash of 
yarn (you can never have too much yarn!).
Whether you are making amigurumi, 
accessories and clothes, or anything 
else, crochet is an all around fantastic 
hobby. Once your fingers know what 
they’re doing, crochet can be wonderfully 
relaxing for your brain, or it can leave 
your mind free to do a multitude of other 
activities. For the crafty and creative, 
for the fidgety, for those who need an 
excuse to binge-watch TV by making 
scarves at the same time, go pick up 
a hook and start crocheting away!
RPG Hooks: Princesses are always trouble
Getting hooked on hooking 
öö A twist on the classic RPG
öö The joys of crochet
Davie Wong
Sports Editor
Caroline Ho
Arts Editor
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#DOUGLIFE
Share your photos with us on Instagram using the hashtag #DougLife, 
for a chance to be featured in the paper! 
This week’s post is by @douglasinternational
It’s practically summer! Which means the days of beach trips, picnics, 
and barbeques are finally here. 
You know what goes great with 
summery activities? Alcohol. And if you 
have the taste buds of an eight-year-old 
child like me, the sweeter the better. 
With such a wide variety of sugary 
drinks available, ’it can be hard to know 
which ones are good and which ones 
are best left on the shelf. Alcohol can 
be expensive too, so how can you know 
which ones are worth buying? Don’t 
worry—I got you. I’ve had my fair share 
of alcoholic beverages, and so to aid you 
in your drinking escapades, here are 
my takes on sweet alcoholic drinks. 
Note: It’s important to drink 
lots of water as sweeter drinks will 
definitely give you an awful hangover 
(believe me) and drink responsibly!
Woody’s Pink Grapefruit: 3/5
Grapefruit flavoured anything is usually 
a go-to for my summer drinks, and this 
one really hit the spot. The crisp, light, 
refreshing taste of the citrus and the 
carbonation makes this drink taste more 
like a punch, which is great if you really 
can’t stand that strong taste of alcohol. 
Perfect as a starter beverage for your day 
drinking activities. And at only $2.40 a 
can, it’s definitely a summer favourite.
Breezer Rum and Juicy Mango: 3.5/5
The tropical taste of mango is perfect 
for those hot days on the beach, and 
the design of the can is so aesthetically 
pleasing. I’m not usually a rum person, 
but this drink is a new favourite of 
mine. The mango flavour overpowers 
it perfectly enough so that you still 
get a hint of the alcohol within. 
Snapple Spiked Tea Vodka: 
Peach 2/5, Strawberry 4/5
I had to try both flavours of this one 
because I love Snapple. I was more excited 
for the peach one, but the strawberry 
proved to be more delicious. I would 
definitely buy the strawberry one over the 
peach next time—get it quick, though, as 
it’s a limited edition. The peach tea had 
bit more of a vodka taste to it, as the peach 
tea flavour in Snapple is very subtle. The 
strawberry tea is deliciously fruity, and it 
tastes like those strawberry marshmallows 
you get in the five cent candy bins! This 
is what Sailor Moon would drink if she 
wanted to get smashed. Easily the best 
flavour out of all three teas, the third 
option being pear for some strange reason. 
Jack Daniel’s Watermelon Punch: 5/5
This is the ultimate summer drink. 
Watermelon is the best flavour for 
anything summer related. The taste 
of the whisky and watermelon punch 
is a beautiful combination. The 
watermelon flavour is so artificially 
flavoured and so sweet it’s like your 
drinking the watermelon flavoured 
syrup at the bottom of a freezie. I 
thought the whisky taste would be a bit 
overpowering but it’s hardly noticeable, 
so you can keep slamming them back.
Fruity, sweet, 
and summery
öö The best cheap, alcoholic beverages
Jessica Berget
Staff Writer
As Vancouver temperatures begin to rise, the season of 
cruising in your car with the windows rolled down and 
speakers blaring is upon us. Or if you’re most urban—
it’s the season of riding overcrowded transit with your 
music turned way up to drown out other people’s 
conversations. Either way, you’ll need something to 
listen to. Don’t worry; the Other Press has you covered. 
Here are our staff song picks for the month of June.
1. Snuff by Slipknot (Caroline)
2. Fidelity by Leftover Cuties (Rebecca)
3. Dry The Rain by The Beta Band (Chandler)
4. Heavy by Oh Wonder (Aaron)
5. The Hockey Song by Stompin’ Tom Connors (Greg)
6. TRNDSTTR (Lucian Remix) by Black 
Coast ft. Maggie M. (Brittney)
7.  Everyday by Ariana Grande (Lauren K.)
  bit.ly/OPJunePlaylist
Brittney MacDonald
Life and Style Editor
otherplaylistthe
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 O Bigscreen vs smallscreen
 O Vancouver’s bandwagon problem isn’t a 
problem
And more!
In the past year and a half, we’ve dealt with the Canadian federal election 
and the recent BC provincial election. 
Elections from other areas of the 
globe have dominated headlines as well: 
the Brexit referendum, the upcoming 
British federal election, and, most 
memorably (and outrageously), the US 
presidential election. 
Politics bring out the worst in all 
of us. Many political issues relate to 
deeply-held beliefs that affect how 
we treat others and live our lives. 
Particularly when dealing with friends 
or family, political disagreements 
can cause very serious tension.
Even when we’re all on the same 
page, political news is an unpleasant 
reminder of the problems in our society. 
We are forced to confront, determine 
our feelings towards, and support a 
politician based on these problems. 
Ideally, we shouldn’t become “sick of” 
fighting for human equality and making 
the world a better place, but being a 
responsible and compassionate citizen 
does not begin or end with an election. 
I argue that most of us agree on the 
same things, on the outcomes we want; 
we’re just divided on how to get there. 
Elections are stressful, emotional, 
tiring, and boring. For weeks—
if not months—we hear about 
candidates, the issues, and their 
next steps on the campaign trail. 
Perhaps apathy is the worst part 
of politics. When someone’s political 
views do not line up with yours, it’s 
infuriating. On all sides of the spectrum, 
we see what we choose as right. How 
dare others support the candidate we 
don’t support ourselves? Don’t they agree 
with us on something so important?
Elections teach us that it’s very easy to 
become divided. I believe we have more in 
common than we think, and can find unity 
even among issues we firmly disagree 
about. However, come election time, it 
seems as though 50 per cent  of voters are 
evil strangers who care about no one else 
but themselves. In a perfect world, we’d 
never be confronted with that division.
Elections are very important, 
but it doesn’t mean they’re easy. 
I’m sick of politics and I’m sure 
you all are too, and that’s okay.
öö Why the news is hurting us all 
It’s ok to be sick of politics 
Cazzy Lewchuk
Opinions Editor
An awful tragedy struck Manchester during Ariana Grande’s Dangerous 
Woman concert on May 22. 
The lives of 23 innocent people 
were taken away, and many were left 
traumatized, frightened, and deeply 
saddened by the event. The memory of 
what was supposed to be a fun night was 
tainted.
There has been a lot of reaction 
to this tragedy on social media. 
Unfortunately, there were some distasteful 
ones since some people made jokes out 
of the incident. This is wrong for obvious 
reasons, yet people still had the audacity 
to be insensitive about the situation.
There were also many reactions 
that went along the lines of “I don’t like 
Ariana Grande but-” then praised her for 
the noble actions she took during the 
aftermath. While the statements might 
have had good intentions, why should you 
mention that you do not like her in the 
first place? People died and you still look 
for an opportunity to shout to the world 
that you dislike Grande? It’s not relevant 
at all!
Ariana Grande is a genuine and 
kind-hearted person who has expressed 
so many times how she has so much love 
for her fans and cares for them. Her past 
mistakes should not overshadow all the 
good qualities Grande possesses. 
You can help in honouring the 
memory of those who have died by being 
respectful of the situation and offering 
your condolences, or you can donate 
towards the cause. You can also feel 
sorry for both Grande and the casualties, 
because at the end of the day, everyone 
that night became victims, whether 
physically or emotionally. Now is not the 
time to be negative; it is a time that needs 
healing.
öö Some things are more important than your hate for Ariana Grande
Your negative opinion of an 
artist doesn’t matter 
Carlos Bilan
Staff Writer
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David Bowie. Prince. Carrie Fisher. Most recently, at the time 
of this writing, Chris Cornell. 
 Far too often we hear of another 
beloved entertainer passing away. No 
doubt we’ll see another famous name 
trending soon due to tragic circumstances. 
Inevitably, we will see memorials and 
expressions wherever we look in the 
days that follow. #RIPCelebrityName 
will start trending, your friends will 
suddenly reveal how much they’ve 
“always” enjoyed their work, and 
tributes of various appropriateness 
will pop up around the world.
Don’t mock people for feeling sad 
for celebrities. Death is a very sad thing, 
and it’s even more tragic when the star 
was still active and making work. It’s sad 
to realize we will never hear David Bowie 
sing again, or watch Princess Leia in 
Episode IX. These are people whose faces 
and voices were known to nearly all of us. 
The works of celebrities bring joy 
to millions of people around the world, 
sometimes for decades. They are people 
we grow up watching, admiring, and 
listening to. We may not know them 
personally, but we can gauge perceptions 
from their image and interviews. 
It’s all the more tragic when the 
celebrity dies in an accident or from some 
other unnatural cause. No life is long 
enough, but when someone who isn’t even 
a senior citizen kicks the bucket it comes 
as a larger shock. It’s a bad reminder of 
our own mortality. We live vicariously 
through celebrities in their music and 
movies, so knowing that there won’t be 
anything new from them is difficult. 
When a celebrity dies, it’s not just 
that person—it’s the little bit of each 
of us associated with them that dies as 
well. I have fond memories of jamming 
to David Bowie. Soundgarden and 
Audioslave were staples of my dad’s radio 
stations. And what hormonal teenager 
didn’t have funny thoughts about 
Princess Leia in that golden bikini?
Death is a part of life. Celebrities 
aren’t immune to it, but their 
popularity may make their passing 
more meaningful to more people. 
We may not have personally known 
them, but we did know their influence 
on our lives. When someone like 
that dies, it hits close to home.
öö Mourning people admired by millions 
The grief process regarding celebrity deaths
Cazzy Lewchuk
Opinions Editor
Terrorism, defined as acts of violence motivated by political 
purposes, kills and wounds people 
every day. Many attacks take place in 
areas known for instability, though 
these attacks seem increasingly to 
occur in areas we wouldn’t expect.
The results of terrorism range from 
additional security at airport entrances 
to the onset of international wars. 
While children are killed around 
the world every day—mostly in attacks 
carried out by our own country and its 
allies—the internet seems to care a lot 
more when it happens to white children 
from English-speaking countries. 
Teenage activist and terrorism 
survivor Malala Yousafzai said “With 
guns, you can kill terrorists. With 
education, you can kill terrorism.” 
Terrorist groups form and 
strengthen in areas that lack 
structure and education. When no 
one else is around to keep order, 
groups like ISIS have free rein.
Often it is the most vulnerable 
people who become terrorists. Any 
form of ideology can be turned 
into violent radicalism, religious or 
political, and the people who commit 
acts of terrorism are not always 
born with a desire for violence.
Educating others, promoting 
equality, and providing adequate 
services go a long way towards 
stopping not just terrorism, but 
crime and violence in general. Crime 
is a result of bad social conditions 
leading people to break the law in 
order to get what they want.  
There is certainly no reasoning 
with terrorists once they’ve been 
radicalized. In my view, if someone 
is trying to kill innocent people for 
political gain, they’re not likely to 
become a good person again, though 
I believe there have been instances 
where criminals have been softened or 
switched allegiances after education 
and (sometimes) punishment. 
Terrorism is like the mythical 
hydra: for every head we cut off, two 
more grow. Large groups like ISIS 
were founded on the remnants of 
the Taliban and due to instability in 
some Middle Eastern countries. These 
conditions may have been caused by 
an international presence of unstable 
countries or global superpower “good 
guys” like the US and Canada. 
We may never be able to completely 
stop those who want to destroy us. But 
paranoia, extreme division, and war 
are not viable solutions. It may ward 
off some existing terrorists, but it also 
lays down the path for more to follow.
Cazzy Lewchuk
Opinions Editor
öö Attempting an answer to the big question 
How do we stop terrorism 
in the Middle East?
With guns, you can kill terrorists. With 
education, you can kill terrorism.”
— Malala Yousafzai
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There was a lot of controversy in this year’s Cannes Film Festival. 
Some of the films that were in the 
Official Selection this year are being 
released or shown on Netflix, though 
they will not be shown in most movie 
theatres in North America. This is caused 
by the advance in technology, with a 
lot of people watching films on Netflix 
instead of at the movie theatre. This led 
to a debate during the film festival of 
whether a movie should be shown on 
the big screen before it is available in 
Netflix. Also, a lot of people talked about 
whether one of the Netflix films should 
get the coveted Palme d’Or award. 
Netflix has caused a splash in the 
past few years ever since they first offered 
original content. When they showed 
controversial mature shows—including 
House of Cards and 13 Reasons Why—
many people thought that Netflix would 
replace television. Two of the films that 
were in the official selection at Cannes 
will be offered, as well as Okja and Noah 
Baumbach’s next film New and Selected. 
In comparison, Todd Haynes’ next 
film Wonderstruck will be available on 
streaming exclusively through Amazon 
Prime Video. because the film is released 
by Amazon Studios, though it will be 
released in the movie theaters first. 
Okja is a film made by the same 
person that made The Host, Bong Joon 
Ho, that talks about a girl discovering 
a monster in a forest. New and Selected 
is a family drama featuring Adam 
Sandler, possibly part of Sandler’s 
own Netflix contract. A lot of people 
had different opinions about the topic 
of Netflix originals at Cannes. The 
president of the jury, Pedro Almodovar, 
said that he thinks that a film should 
always be screened in a theatre. Jury 
member Will Smith sees films in both 
the movie theater and on Netflix, and 
his children, Jaden and Willow, uses 
Netflix to discover films. The people 
that were involved in Okja did not say 
much about the topic with Joon Ho, 
though film star Tilda Swinton told 
Variety “We came here to show the film 
at the Cannes Film Festival. We get the 
wonderful opportunity and privilege 
to screen our film on that screen.”
In my opinion, a film should be 
seen in a movie theater because you get 
to experience a big event and you can 
discuss the film during the intermission 
or after it’s over. Also, you get to laugh at 
something on the screen and have other 
reactions with the rest of the audience, 
which improves the experience. 
In the end, The Square got the 
Palme d’Or this year, and now we have 
to wait to see if these two films are great. 
Okja will be available on June 28.
öö Netflix at Cannes 
Bigscreen vs smallscreen
Jerrison Oracion
Senior Columnist
Vancouver is a city of sports bandwagoners. We only cheer the 
Canucks when they’re ahead, we only 
pay attention to the Whitecaps when 
soccer is fashionable in North America, 
and we only care about baseball when 
Toronto somehow starts winning. 
It’s pretty hard to argue with the 
raw numbers that prove it. Low turnout 
at Canucks games when we’re behind, 
extremely high turnout when we make it 
to Game Seven. We get disproportionately 
passionate when we’re paying attention, 
like that one time some Vancouverites 
got so mad at Boston that people rioted 
and burned down a bus… but maybe it’s 
not a bad thing. Or at the very least, it’s 
understandable. The bandwagoning, I 
mean, not the bus-burning.
Getting into sports is much less 
a passive thing than many sports fans 
believe. It’s a real hobby, like playing 
Magic: The Gathering, or being a huge 
movie buff. It requires a lot of time just 
to memorize the names of players on 
your home team, let alone players on 
other teams or in other leagues. It can be 
a really major time commitment, even if 
it doesn’t feel like one, because so much 
of that information is absorbed through 
TV after a long day of work or at the bar 
during dinner, and then processed during 
the games themselves. And then there’s 
the financial barrier, with tickets being so 
expensive in Vancouver that it’s only worth 
the price for regular season games if you’re 
already invested in that particular game 
with those particular players.
So why do so many people get 
invested at all in this city? Due to the 
diverse and multicultural nature of the 
city, I think many Vancouverites actively 
resist the human need for tribalism. 
Sports are a way to create, and join, an 
“in-group” not based around the normal 
things like ethnicity or class. It lets us 
get all “patriotic” and expressive about 
our love for Vancouver (and Canada at 
large during the Olympics) without the 
guilt of knowing how damaging rampant 
patriotism is the rest of the year. Also, it 
gives a chance to exercise our combination 
inferiority/superiority complex by 
throwing the worst insults at Americans 
and Toronto.
Ultimately, most people in Vancouver 
just don’t have the inclination to be 
involved in something as intensive as 
sports. Only rooting for the Canucks at 
playoffs or only watching the Whitecaps 
when they’re fashionable is a way to have 
fun with other Vancouverites without 
participating in sports as a hobby. It’s 
about the community, not the sport itself.
Vancouver’s bandwagon 
problem isn’t a problem
öö Enjoying sports without paying attention year-round is fine
Greg Waldock
Staff Writer
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Have an idea for a story? 
 humour@theotherpress.ca
 O Summer gothic
 O The ‘somewhere’ where it’s 5 o’clock
 O Lower Mainland develops PDA rating 
system
And more!
Here at the Other Press, we don’t always have tons of space for long, detailed horoscopes that tell you all you need to know for your coming 
days. Instead, this month, our in-house psychic has used the “random” 
option on urbandictionary.com, and applied whatever word (unrelated 
to an unholy sex act) to come up as your horoscope for the month!
IF YOUR BIRTHDAY IS THIS MONTH…
“pleb”—a member of a despised social class, a commoner.
Your Horoscopes
öö In a word… your future
Rebecca Peterson
Humour Editor
ARIES  
(March 21 – April 20)
“sticazzi”—Italian slang, in some regions meaning 
indifference, in others astonishment or stupefaction.
TAURUS 
(April 21 – May 21)
“birthday”—you should know this one.
GEMINI
(May 22 – June 21)
“I lost the game”—a game that bugged the shit 
out of everyone in the late 2000s.
CANCER
(June 22 – July 23)
“twinflame”—like a soulmate, but… not? Defined 
as the other half of your same soul.
LEO
(July 24 – Aug. 23)
“pemo”—pop punk combined with emo 
rock, clearly an entry from 2010.
VIRGO
(Aug. 24 – Sept. 23)
“sober”—a state in which you are not under the 
influence of any intoxicating substance.
LIBRA
(Sept. 24 – Oct. 23)
“railer”—used to describe a bad situation.
SCORPIO
(Oct. 24 – Nov. 22)
“nevermind”—expression meaning “it doesn’t 
matter, or wasn’t that important.”
SAGITTARIUS
(Nov. 23 – Dec. 21)
“heartbreak”—well, that’s not a good word 
to get. Good luck this month!
CAPRICORN
(Dec. 22 – Jan. 20)
“déjà vu”—the feeling that the thing you’re experiencing 
is something you’ve already experienced.
AQUARIUS
(Jan. 21 – Feb. 19)
“déjà vu”—the feeling that the joke you’re experiencing 
is a joke you’ve already experienced.
PISCES
(Feb. 20 – Mar. 20)
“tits up”—when something has gone terribly wrong. Well, now. 
That’s about on par with Sagittarius. Good luck this month, too!
Confronted with hastening deadlines, an overbooked schedule, and the 
overwhelming urge to do absolutely 
nothing, one especially lazy student, 
Kate Tardy, has accomplished the near 
impossible: the perfect excuse for 
lateness.
“It just came to me,” she claimed 
during an interview. “There I was, just 
hanging out by myself for another 
evening of doing literally nothing but 
re-watching my favourite shows for 
the 10th time and scrolling through 
Instagram, thinking about all the work 
I had to do and what little time I had 
to do it. I was trying to think of how 
I could procrastinate and do nothing 
for even longer, and then it hit me! The 
perfect excuse to tell my professors and 
employers why all my work will be late 
this week. Now I can do nothing for 
another couple of days before the stress 
of doing all of my work at the very last 
minute suffocates and possibly kills me.”
A true feat for human kind. No 
excuse will ever be accepted again. The 
Other Press tracked down Kate’s boss 
and professors to find out if the excuse in 
question is really as perfect as they say. 
“It makes every other excuse look 
like complete garbage,” stated Kate’s 
boss, Dennis Employerman. “After 
hearing Kate’s excuse I don’t think I 
could accept any other employee’s excuse 
ever again. They all pale in comparison 
to hers. I had one employee tell me 
their work was going to be late because 
they had to attend a family member’s 
funeral… What kind of lame ass excuse 
is that? I can think of no one better to 
award the medal of honour to than Kate. 
Isn’t this why they have the award in the 
first place?”
“Her excuse really blew me away,” 
declared Professor Professorman. “There 
was nothing I could say or do to dispute 
it. I couldn’t ask for a doctor’s note, I 
couldn’t ask her to prove it in any way, all 
I could do was just... accept it. It truly is 
the perfect excuse.”
They say the perfect excuse doesn’t 
exist, but Kate has undoubtedly proven 
this to be untrue. The Other Press 
followed up with Kate to ask about the 
success of her perfect excuse and her 
work, to which she replied “Oh yeah, 
shit, I didn’t do any of that.”
The award ceremony was set for 
Wednesday, May 31 at 7:00 p.m, to which 
Kate arrived an hour and a half late, this 
time with no excuse. 
Lazy student awarded medal of 
honour for perfect lateness excuse
öö Hundreds jealous they didn’t think of it first
Jessica Berget
Staff Writer
humour // no. 22 theotherpress.ca
“It’s 5 o’clock somewhere,” James Holden said, toasting his friends 
and taking a swig of his beer at exactly 
3:27 p.m. 
Dimensions away, Adams sat at 
a nearly identical bar, and groaned. 
The gigantic minute hand of the clock 
struck backwards to exactly 5 p.m. 
“Bottoms up,” the innkeeper said, 
with a frown on his face and a sad look 
in his eye. Adam took another swig 
of his beer, which had been refilling 
endlessly for as long as he could 
remember. 
“Why must they do this to us?” he 
asked aloud, though whether it was a 
question for the barkeep or for himself, 
even he did not know. “Why must they 
torture us so?” 
Everyone in the room had their 
eyes glued to the clock. Each drink-
free minute to tick by was cause for 
celebration, every 10 minutes booze-
free, a rare occasion. Some of Adams’ 
friends slumped down onto the bar, 
hoping to catch a few minute’s rest 
before they were put back to work. 
“Well, it’s five o’clock somewhere 
right!” Brandon McSanders laughed to 
his friends as they cracked a cold one at 
1:29 p.m. 
In Adam’s world, the creaking of 
the clock awoke anyone who had been 
dozing, and like magic, their drinks 
were filled once more. 
“No, you know what? I’m sick 
of this,” Adams’ friend Miller said 
as Adams dutifully finished off his 
pint. Miller had always had a weaker 
stomach, and was one of the more 
frequent visitors to the washroom. 
“Why do we have to drink every time 
someone a dimension away says that 
stupid phrase? Could you imagine the 
world that we could have, the lives that 
we could live, if we didn’t have to abide 
by such a ridiculous rule? Why us, 
anyway?” 
“Just finish your beer and be quiet,” 
Adams tried to warn his friend. “You’re 
just drunk.” 
“We’re always drunk! Day and 
night, even though we are not even 
afforded the luxury of it being any time 
other than 5 p.m. What kind of a life is 
this?” 
“It’s 5 o’clock somewhere,” ol’ 
Jim Hartner whispered to no one in 
particular, looking down at his mug and 
taking a solitary sip at 2:32 p.m.
The clock sprang back once more. 
For Miller it was simply the last straw. 
He smashed his glass down onto the 
bar, beer and broken glass flying 
everywhere. 
“What the hell?” Jim Hartner heard 
the bartender say, and looking up he 
saw that none of the beer taps were 
working. 
“The fuck?” Brandon McSanders 
exclaimed, his half full can of beer 
suddenly empty. 
“Guys, where’s the beer?” James 
Holden knew he had left a sixer in the 
cooler, but it there was only half-melted 
ice left. 
“Miller, you need to drink your 
beer,” Adams said, standing to his shaky 
feet. “It’s what we do.” 
The lights seemed darker. The 
second hand no longer moved on the 
clock. Others got to their feet, putting 
down the beer glasses that had long 
been like shackles to their hands. 
Flashing lights shone through the bar’s 
grimy windows, and moments later the 
old wooden door had been kicked down. 
“Miller Lite, you are under arrest,” 
a commanding voice boomed from the 
doorway. The party police had arrived, 
and they had their guns drawn. 
“We will give you until the count 
of 10,” the same officer said. Miller gave 
Adams a pleading look, and for the first 
time in Samuel Adams’ drunken haze of 
a life, he felt hope. 
“It’s five o’clock somewhere,” Adams 
said defiantly, sliding a beer across 
the bar towards where the officer was 
standing. Like clockwork, the officer 
grabbed the beer and began chugging it 
alongside the rest of the crowd. 
“Go!” Adams shouted to his friend, 
pushing them both out of the dimly lit 
tavern, into the warmth of the sun and 
the promise of freedom.
Chandler Walter 
Assistant Editor
The ‘somewhere’ where it’s 5 o’clock
öö The place you’ve been referring to all this time
You wake up and you’re sweating. You’re already sweating.
This is because you foolishly pulled 
a single bedsheet over yourself at 4 a.m. 
when it finally started to cool off a little, 
the unrelenting heat abating in the long 
absence of the sun. This has created an 
oven in which you are slow-roasting to 
death. You throw the sheet aside.
Your first cold shower of the day 
feels like heaven, but you cannot stay 
in there forever. Nor can you crawl into 
your refrigerator and beg for the mercy 
of the gods. There are no gods. There is 
only the heat. 
Do you bother putting on makeup? 
You’re going to sweat it all off anyway. 
You slap on some long-wear waterproof 
never-come-off-until-you’re-dead-and-
maybe-not-even-then eyeliner and hope 
for the best. After all, you’re already 
living the worst. 
You step outside for 30 seconds to 
collect the mail. You come back inside 
to find that you’re already burned. 
Not even the SPF 9000 sunscreen you 
smeared all over yourself before braving 
the outdoors could save you. You dunk 
your face into a bowl of aloe gel and 
weep in gooey agony. 
There are places you need to go 
today and people you need to see, so 
you pull on last year’s shorts that no 
longer fit and a t-shirt that hides sweat 
stains but sticks to you like something 
very unpleasantly sticky. You try not to 
cry—you can’t afford the loss of water. 
Already you are dehydrated, and you 
drank three liters of water this morning. 
Public transit is an assault on the 
senses—uneven air conditioning, sun 
magnified through dirty windows, 
the incredible scent of 50 overheated 
humans packed into a mobile oven. You 
check at least five times to make sure it 
isn’t your deodorant that’s clearly giving 
out, just to be sure. 
You meet your friend at a crowded 
coffee shop, refugees from the heat, 
packed in like sardines and raising the 
temperature of the interior by the bulk 
of humanity within. The air conditioner 
is blasting with all its might. You can 
hear its mechanics whirring away, on 
the brink of giving up. Carry on, brave 
soldier, your patrons need you…
You get your cold, overpriced 
drinks and look for a seat in the refuge 
of the shop. Predictably, there are none.
“Let’s go outside,” says your friend. 
“It’s a gorgeous day out there!”
The heat has clearly gone to her 
brain. A little scared, now, you warily 
follow her. 
Back outside in the hellish gaze of 
the sun, the paltry shade provided by 
the umbrella over the table is hardly 
strong enough to combat the intense 
pain and anguish. The seat is hot. Your 
thighs are stuck together like glue, and 
are slowly but surely sticking to the 
chair beneath you as well. Your drink 
is already half-melted. You are already 
half-melted.
“I just love summer,” says your 
fallen ally, her eyes hazy as she gazes 
out over the bright and terrible dystopia 
around you. “Don’t you?”
You sip your melted drink, a drop of 
sweat cascading over your cheek like a 
single tear. 
“Yeah,” you lie, hearing the faint 
sizzling of your own flesh in the heat. 
“Yeah, of course. Who doesn’t love 
summer?”
Rebecca Peterson 
Humour Editor
Summer gothic
öö It’s hot… too hot
Your drink is already half-melted. 
You are already half-melted.
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After several years of public petitioning, the government has 
now put in place a rating system that 
will confine acts of affection between 
couples to certain, age-appropriate 
areas of the Lower Mainland. 
“It’s really about protecting the 
children,” said Chief Councillor Prue D. 
Smith of L.o.V.E. (Litigation of Various 
Excesses), a newly-minted government 
organization covering the activities and 
choices of adults in the public sphere. 
“Won’t anyone think of the children? 
It’s really only okay to see such things 
in PG-rated movies, not in real life!”
The Other Press has obtained 
a basic rundown of the new rating 
system in a leaked memo from 
L.o.V.E., and it reads as follows:
G  Activities appropriate for public viewing, such as hand-
holding, gazing into one another’s 
eyes, forehead kisses, brief hugs, and 
some terms of endearment (limited 
to: “honey,” “dear,” and “sweetie.”) Can 
be performed anywhere, anytime. 
PG Activities appropriate for most  public spaces. This 
category includes closed-lips mouth-
to-mouth kisses, as well as hugging 
for a period longer than three seconds. 
New terms of endearment added: 
“babe,” “handsome,” “beautiful.” Can 
be performed in most places, though 
not in excess, and not in view of 
children unsupervised by parents.
PG-13   Activities appropriate for some public spaces. 
This includes open-mouth kissing 
(no tongue), occasional ass-slaps (for 
comedic effect only), and some cuddling. 
Terms of endearment may now include 
“hot stuff,” “tiger,” and “lover.” Can 
be performed in excess, though not 
close to schools and playgrounds, 
and subject to the objections of those 
around the couple in question.
14-A Activities appropriate for few public spaces. 
This now includes “Frenching,” ass-
grabbing, kisses below the mouth but 
above the collarbone, and some limited 
grinding. Terms of endearment may 
now include “sexy,” “love machine,” 
and “sugar tits.” Limited to spaces 
such as outdoor nighttime concerts, 
party venues, and Denny’s at 2 a.m.
R Activities inappropriate for most public spaces. This includes 
basically everything a couple can do 
while keeping their clothes on, and all 
terms of endearment. Extremely limited 
to 19+ venues, and McDonald’s at 4 a.m.
Violators of the rating system 
will be charged with a misdemeanour, 
will be expected to complete 50 hours 
of community service and make 
reparations to the victims of their PDA.
The rating system has been met 
with some controversy, both from 
couples and allies of couples alike. 
“Look, I’m still in the honeymoon 
phase of my relationship, and if I want 
to embarrass my friends by making out 
with my perfect boyfriend in the middle 
of a busy gelato place on a Saturday 
night, I have that right!” said one 
protestor, 
who has 
asked to 
remain 
anonymous. 
“We live 
in a 
free 
country, don’t we?” 
“Honestly, I think the rating system 
is misguided,” said another protestor, 
an ally of the previous couple. “Like, it 
focuses on keeping the kids safe, which 
fair enough, but I think it misses out 
on the real victims of excessive PDA: 
friends and family. Watching someone 
you don’t know tongue battling on 
the street isn’t half as embarrassing 
and painful as sitting across from 
your best friend while they’re nibbling 
on their partner’s earlobe, like… 
honestly, it’s worse than dying.”
The discussion—and 
protest—is ongoing.
Lower Mainland develops PDA rating system
öö Couples will now have their public displays of affection rated from ‘G’ to ‘R’
Rebecca Peterson
Humour Editor
Citizens of British Columbia were largely unsurprised this week when 
it was announced that party leaders 
Christy Clark (Liberal), John Horgan 
(NDP), and Andrew Weaver (Green) were 
to decide the outcome of the ongoing 
election shenanigans with an epic three-
way game of rock, paper, scissors. 
“After all the shouting and bickering 
and side-swapping and nail-biting, in 
the end, it seems to me to be the only 
fair way to decide this,” said Weaver, 
standing between Clark and Horgan 
during a press conference on Monday 
night. “No one wants a minority 
government—I mean, we all say we do, 
but honestly what’s the fun of being a 
party leader if you don’t have total and 
complete power? Christy, you know 
what I’m talking about, am I right?”
(Clark did not comment 
on the matter.)
The rock, paper, scissors method 
has only been used in politics a few 
times before in Canadian history, and 
never in such a public matter. It is 
rumoured that the decision to keep 
Stephen Harper in office over the 
course of several elections was decided 
by a few poorly-played rounds of the 
game, and remains an example of the 
risks and faults of such a method. 
“This is obviously not the ideal 
system for a functioning government, 
but quite honestly I think it reflects the 
will of the voters far more fairly,” said 
Horgan. “It’s sort of a winner-takes-all 
kind of thing. In the end our priority is 
to get the government moving again, 
isn’t it? We want to see some changes 
around here, and we’re not going to get 
that done if we can’t all just agree who 
the supreme leader of the province is.”
The game will be played before a 
panel of seven impartial judges near the 
end of the month, and while the outcome 
is statistically random, it’s suspected that 
Weaver will somehow win either way.
BC government decided by 
rock, paper, scissors
öö ‘In the end, it seems to be the only fair way to decide this’
Rebecca Peterson
Humour Editor
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